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NpoAoyog

I_Iapxou’a nénn twv [tdvev ival o peyanttepog os €ktaon
annd Kai o A€oV YyVmotdS apxaloNoyIKOS Xdpog tng Oe-
onportiag. Ta epeimd tng avadeixbnkav og opyavwpdvo apxai-
0oNoYIKG x@po og 8o pdoelg, v nepiodo 2003-2009 ue xpn-
paroSétnon and to I'EIT Hnefpov touv I Kowvotikot INaaiciov
Zmpi€ng kai v nepiodo 2010-2013 pe xpnparto&étnon and to
E.I'l. «®@socoania — Zreped EAndda — "Hreipog 2007-2013» tov
EZI1A. To endpevo xpnparoSotikG npdypappd EMKEVIp@ONKe
otnv anokardoracon tov Bedrpov, oro naaioio tov E.IT. «Hnel-
pog 2014-2020» ka1 tng ONOKANP®WUEVNG XWPIKAG endvéuong
g [Nepipépeiag Hneipov yia tnv «[oAmorikn SiaSpopn apxai-
wv Bedipwv tng Hreipous.

H avaokagikni Sigpebvnon kai anokdavyn tov Bedrpou tov [1-
tdvav ogeinetar omnv enitipn "E@opo Apxalotitov Kandidnn
[Tpéra-Ane€avSpn. O oxediaopdg Kal n pépipva yia v eKno-
VNoN TV avaykaiov HENSTOV yia thy évtan Tov €pyou tng ano-
kardotaong tov pvnupeiov €yvav vné tov [edpyio Pryivo,
nponv avaninpwtni [poiotdpuevo ing AB” Egopeiag Ipoicto-
PIKGOY Kal KNaoIkav Apxalotitemv.

O1 epyaaieg Serivnoav tov AekéuBpio tov 2015 kar oNoKANP&-
Bnkav tov lotvio tov 2022. Kard v npdtn @don tov epya-
o160V, ouvInprROnKav Kar anokaractddnkav o1 TPeI§ KEVIPIKES
KEPKIBEG 01O KAT®™ Koino Tov Bedipov kar vhomnoiribnkav o1 Ba-
OIKEG LIOSOUES: enékraon tng NAeKIpoSStnong Kar LEPoSadtn-
ong, U€rpa anootpdyyiong Kal AVIIKEPALVIKA Npootacia. Xin
ovvéxela SiapopPadnke n Si1adpopn 16660V CTOV APXAIOAOYI-
KO X@dpo, Gote va efval nAnpwg npooBdoipa os dropa e Kivn-
TIKd npoBaripara kai npoBaripara épaong ta Kimpia §unnpém-
ONg TOL KoIvoU, VA yid va Katdotel ac@aniig n Xprion tov ano-
KRareotnpévou Bedrpov, orepe@OnKe Kal avactnAGOONKE 1o Tun-
pa g oxBpwong rnov Bpiokeral endvw and to pvnpeio. H tono-
Bémnon Siyhmwoowv kal og ypagri Braille svnpepwtikdv mvaki-
Swv, n napaymyn cVvtopouv gvtunov odnyoul os ypaen Braille
Katl o avd xeipag ovvonmksg Apxatonoyikég O8nyég kabiototv
10 pvnpeio npooitd og K40e opdda emoKent@v.

Ek pépoug tng Eopeiag Apxalotitwv Osomnpwriag tov Yroup-
yeiov TToAmopot kar ABAnticpoy, embuud va euxapiotionm
6oouvg ovvéBanav pe tov péxBo Tovg otny emITLXA vAoMONGoN
0L €pyov. Tov cuvtoviopd, v enormreia Kai tv evBdvn v £p-
yaoidv avénaBav wg opdda eniBAsyng kab’ 6nn t Sidpkeia tov



he ancient city of Gitana is the largest and most well-known

archaeological site in Thesprotia. Its ruins turned into an or-
ganised archaeological site in two phases: in the period 2003-
2009 with funding from the Region of Epirus through the 3rd
Community Support Framework and in the period 2010-2013
with funding from the Operational Programme "Thessaly — Cen-
tral Greece — Epirus 2007-2013" of the NSRF. The next financial
programme focused on the restoration of the ancient theatre,
within the framework of the O.P. "Epirus 2014-2020", and of the
integrated spatial investment of the Region of Epirus for the "Cul-
tural route of ancient theatres of Epirus".
The excavations and unearthing of the theatre is due to the
emeritus Director of Antiquities, Kalliopi Preka-Alexandri. The
planning and concern for the necessary studies as well as for the
integration of the restoration project into the O.P. "Epirus 2014-
2020" were carried out by Georgios Riginos, former Deputy Di-
rector of the 32" Ephorate of Prehistoric and Classical Antiqui-
ties. The works started in December 2015 and were completed
in June 2022. During their first phase the three central kerkides
of the lower koilon of the theatre were restored and basic infra-
structure was implemented including electricity and water sup-
ply, drainage measures and lightning protection. Subsequently,
the entrance route to the archaeological site was redeveloped in
order to render the public service buildings fully accessible to
people with mobility and vision problems and the fortification
above the theatre was reinforced and restored to ensure the safe
use of the monument. The installation of bilingual and Braille in-
formation boards, the production of a short printed guide in
Braille, and this concise Archaeological Guide make the monu-
ment accessible to all visitors.
On behalf of the Ephorate of Antiquities of Thesprotia and the
Ministry of Culture and Sports I wish to thank those who con-
tributed with their efforts to the successful implementation of the
project. The coordination, supervision, and responsibility of the
works were undertaken, as a supervision team throughout the
project, by the Head of the Department of Prehistoric and Clas-
sical Antiquities and Museums, Dr Georgia Pliakou and the ar-
chaeologist of the Ephorate Vassiliki Lamprou. Thanks to their
dedication, consistency and method, as well as their apt choices
in solving complex problems, it became possible the completion

Foreword



€pyov, n [poictapévn tov Tunparog [poictopikadv ka1 Knaot-
kv Apxalotritov kat Movoegiov Ap I'ewpyia [TAidkrov (emkega-
Arig) ka1 n apxatondyog g Egopeiag Baoikr Adpripov. Xdpig
omnv agooimon, n cuvenela Kai t pebodikStntd toug, Snwg Kai
otig e00TOXES EMNOYES TOLG yia TNV €ninvon obvOstwv rnpoBan-
pdiwv, karéotn Suvarni n ENITLXAG KAl epnpdOsopun oNOKANRP®-
on ToL €pyou. Znpavtikh nrav n cupBonn tov apxaiondyou [e-
@pyiov Priyivov, emrspannig-emBAgnoviog ta npdra xpdvia
vAonoinong Tov €pyou, GN®S KAl TOL MOAIKOL pnxavikot Podin
Bdoon, nov endntevoe anoteNecpankd Kai e drpa vrnevbuvo-
ra 1§ epyaocieg anokardoraong tov Bedrpov. Ta Vo tenevtaia
xpovia, v opdda eniBAsywng evioxvoe anoteNecuatikd n ap-
xaiondyog Aviavia Tzoprzdrov. [TonNEg suxapiotieg ogpeidoval
orov [poictduevo tov Tunparog Texvikedv “Epywv ing E@opei-
ag Apxalotitev loavvivev, apxitékrova Xprioto Toakotun kai
otn ocuvvinpritpia g idiag E@opeiag, Meafva Ndka, nmov anodé-
xOnkav va naaicidcouvv v opdda eniBAsyng wg rpog g ep-
yaoieg orepémwong tng SUTIKAG 0XUp®ong Kal TNG CLVINPNONG
TOUL apxaiov Sopikoy LAIKOL avtiotoiXa.

[1AriBog cvvteAeotdv AV Twv e1d1KotiTHV cuvéBanav, o KabsE-
vag and v 181kStntd tov, dote va napadobei to €pyo. And 1o
pévipo npoonnikd g Egopeiag, n Si01kntikdg Biktwpia Atovton
gpepe oe népag Peydno PEPog TG OIKOVOUIKAG — SI0IKNTIKKG S1a-
xeip1ong, eve o epyarotexvitng Kootag Mdpkou @pdvtice avenii-
N6S yia v anpdoKoITn 1po®oddtnon tov £pyou pe LVAIKA. To eni
ovuBdoel MPOCWMIKGS, ApXAIOAGYOI, APXITEKTOVES, MOAITIKOT PNxda-
VIKOI, OLVINPNTES KAl EPYATOTEXVITES, EPYAOINKAV HE ZINO KAl £p-
yaukdmra. Toug suxapioted éhovg Oepud.

v e€aetia nmov iavibnke, nonnd npoBAripara nov avékuypav
Sev Oa pnopovoav va sixav emALOel Xwpig TNy dueon Kai ov-
olaotikn BonBeia twv orenex@dv tng E181kri¢ Ynnpeoiag Topéa
[ToAmiopot tov Ynoupyeiov [ToAmopot kar ABAntiopos. Oep-
HEg svxapiortisg ogeinovtal, eniong, otov [epipepeidpxn Hnei-
pov Ané€avbpo Kaxpipdvn kai ota otenéxn tg EiSiknig Yrnpe-
oiag Alaxeipiong ing [epipépeiag Hreipov Evn INManavikondov,
Baoinan MuAwvd, Andotono [NanaBaoineiov ka1 AvSpopdxn
Toikvid, yia tnv ayaotii cuvepyacia kai tny dokvn LITOCTRPIEH
TOUG Ot ONEG TIG PATEIS TOL €pyou.

Ap Iodvvng I. Xovhiapdg
[poiotduevog ting E@opeiag Apxalotritwv Osonpwriag



of the project successfully and on time. Important was the con-
tribution of the archaeologist Georgios Riginos, chief supervisor
during the first years of the project’s implementation, as was that
of the civil engineer Fotis Vassis, who efficiently and with utmost
responsibility supervised the restoration work of the theatre. In
the last two years the supervision team was effectively strength-
ened by the archaeologist Antonia Tzortzatou. Many thanks are
due to the Head of the Department of Technical Works of the
Ephorate of Antiquities of loannina, architect Christos Tsa-
koumis, and to the conservator of the same Ephorate, Melina
Naka, who agreed to be part of the supervision team regarding
the work of reinforcement and restoration of the western fortifi-
cation and the corservation of the theatre and the wall. Many
contributors of various specialties applied their expertise to de-
liver the project. From the permanent staff of the Ephorate, the
administrator Victoria Lioutsi carried out a large part of the fi-
nancial and administrative management, while the technician
Kostas Markou continuously ensured the uninterrupted supply
of materials to the project. The contract staff -archaeologists, ar-
chitects, civil engineers, conservators, and craftsmen- worked
with zeal and diligence. To all of them [ would like to express my
warm thanks.
In the six years that have passed many problems that arised
could not have been resolved without the direct and essential
help of the officials of the Special Service of the Culture Sector
of the Ministry of Culture and Sports. Warm thanks are also due
to the Epirus Regional Governor Alexandros Kahrimanis and the
officers of the Epirus Region’s Special Management Service Evi
Papanikolaou, Vassilis Mylonas, Apostolos Papavasiliou, and
Andromachi Tsiknia, for their kind cooperation and tireless sup-
port in all phases of the project.
Dr Ioannis P. Chouliaras
Director of the Ephorate of Antiquities of Thesprotia
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H apxaia
noAn
v Mdvev

lnAwo appayiopa
eyypagou pe v
entypagn MTANA.
And 1o Ktnplo 10U
Mputaveiou -
Apxeiou g noAng

Clay sealing
bearing the
inscription Gitana.
From

the Prytaneion -
Archive

building of the city
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I_Iapxafa nénn tewv [tdvev Bpiokeral oto Bopeiodutiké drpo
g Oeornpwtiag, o pikpn andoracn and ta eninvoanBa-
vikd obvopa. Exrteiverar otig vndpeieg tov Bovvos tng Bpuodh-
Nag o€ pd nepioxn 181aitepov PLOIKOL KAANOLG, OTOV KAT® Pov
tov notapoV Kanapd (apxaiog @dapuig), o ornoiog neppgxel tov
apxaio o1kiopS and TG tpelg NAsLPES tov. To dvopa tng néAng,
Itava, avaypdeetal os minva o@payiopara
nov Bp€bnkav oro o1ko8Sunpua tov [Npuravei-
ov — Apxeiov Kal og avabnuartki enypagn
ané tov vaod g [NapBévov. INanaidtepa mi-
orevdrav 6t n emypaen NTANA anotenel
Swp1kS 1Mo tov ovéparog I'tdvn.
Ta Itava 18ptOnkav, oVppwva pe 1a g T0-
pa edopéva g €pevvag, yOpm orta o tov
4°° a1. n.X. Emypagég anensvbépmong SovAamv pe
avagopd oTov Mpoordrn, Mov NIAv O ENOVLUHOS APXOoVIAg,
n paprtupia tov Peopaiov 1otopikot AiBiov yia cuykévipmon ek-
npoodnav twv Hnsipotdv ora tava, BdBpa onovdaiov ava-
Onudrtov omnv npdcoyn tng otodg ng Ayopdg, annd Kai To on-
pavikStato Snuéoio apxeio ng néAng nov avilpoomneVeIal
and nepinov 4.000 nrinva ogpayiopara yia v emrépmon £y-
ypdpwv, paptvpovv ot ta -
tava vrnipéav moAImKkS Ké-
vipo tov Kowol twv Oe-

onpwidv. Oswpeitar eniong
oAt mbBavév n néAn va @i-
noevovoe Kal cuVeENEVOEIS
1oV Koo twv Hnelpotav.

O oikiopég nepiBanndrav
and 10Xvpn oXVPwWon, n nepi-
perpog tng onoiag @Bdvel ta
2,5 xiidperpa, kar 61€0ete
OpPYaAVWUEVO  MONEOSOUIKS
obornpa. O1 §pduol, pe Xm-
pduvo i AiBSotpwrto 8dnedo,
ntav evBvypappor Kar dia-
ortavpavoviav kdOsta petadv
TOLG OXNUATIZOVTAG EMPNAKEIG
O1KOBOUIKES vnoibeg. Ze Kd-

Be vnoiba, avdnoya pe 1o uni-



he ancient city of Gitana is located in the northwestern cor-

ner of Thesprotia, a short distance from the Greek Albanian
border. It extends along the slopes of the Vrysella Mountain
within an area of special natural beauty, close to the lower
course of the Kalamas River (ancient Thyamis) which surrounds
the settlement on three sides. The name of the city, Gitana, is
mentioned on clay seals found in the building of Prytaneion —
Archive as well as on a votive inscription from the temple of
Parthenos. An earlier theory supported that the inscription GI-
TANA is a Doric form of the name Gitani.
According to recent research, Gitana was founded around the mid-
dle of the 4" century B.C. Several lines of evidence point to the
town as the political centre of the Thesprotian Koinon (League).
These include the presence of manumission inscriptions in which
a prostatis (patron), an eponymous archon, is mentioned along
with the testimony of the Roman historian Titus Livius about a
gathering of the representatives of the Epirotes in Gitana, and
pedestals of important offerings located on the facade of the stoa
of the Agora. In addition, a particularly important public archive of
the town of approximately 4,000 clay sealings for validating docu-

ments, all point to the significance of the town. It is also considered

The
ancient city
of Gitana

H apxaia noAn
Gitanae o€ xaptn Tou
176200 J. B.
Bourguignon

d" Anville: Graeciae
Antiguae Specimen
Geographicum

The ancient city
Gitanae marked on
the historical map
entitled Graecioe
Antiguae Specimen
Geographicum
and drawn by J. B.
Bourguignon

d Anville in 1762
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KOG tng, vrmpxav 800 1 Kal nepioodtepa Kiripid. Meyanvtepou
peyéboug oikoSopripara, Snpdoia 1 181wtKkd, prnopsi va kata-
AdpBavav pia oAékAnpn vnoida.

Ta &npdoia oikoSounuara, énwg to [Nputaveio — Apxeio, n
Ayopd, 1o 1£pé oL AnéAN®va Ayviga kair o1 vaoi tng Ogudag
kai ing [NapBgvov, ouykevip@dvovtal oto SLTIKS Turipa g né-
Ang. E€mtepird tov teix@dv Bpiokeral to B€arpo.

Mertd t popaiki katdkmon tng Hreipov to 168 n.X., ta [Mtava
e€aronovBnoav va karoikotvrar. Ta svpripara and t otod g
Ayopdg BeBaidvouv pia zonpn eunopikn §pactnpidintd 1oV
800 tenevTaiovg MPoxpPICTIAVIKOVUS AIDVES, VA Kal NAATPELTIKA
oikoSopripara, énwg o vasg ng [Napbévov, cuvéxioav va Nel-
ToVPYOVV €m¢ TIG TeNnevtaieg Sekaetieg tov 1°° ai. n.X., ondte
paiveral 6t n néAn eykaransipOnke opioTiKd.




very likely that it hosted meetings of the Epirote League.

The settlement was surrounded by a strong fortification wall, the
perimeter of which extends for over 2.5km, and had an organ-
ised urban plan. The streets were made of compressed soil or
stone-paved surfaces. They were straight and crossed each other
at right angles, forming elongate urban blocks (insulae).
Depending on their length, each block contained two or more
buildings, while larger public or private ones could occupy an
entire block. Public buildings, such as the Prytaneion — Archive,
the Agora, the Sanctuary of Apollo Agyieus, and the temples of
Themis and Parthenos are all located in the western part of the
town, while the theatre is to be found outside the walls. After the
Roman conquest of Epirus in 168 B.C., life in Gitana continued
as before. Finds from the stoa in the Agora indicate that during
the final two centuries of the pre-Christian era, the city was still
a lively trading centre, while religious buildings such as the Tem-
ple of Parthenos continued to function until the final decades of
the 1% century B.C., when the town was finally abandoned.

B Tonoypago

| Budypappa

¢ apxaiag noAng
wv [hvwy

Topographical plan
of the ancient city
of Gitana



To Béatpo.
lotopia
g €peuvag

Tonoypagwo oxédlo
wv vy
anéov N. G. L.
Hammond

(ot0 Epirus.

The geography.

the ancient remains,
the history

and the topography
of Epirus and
adjacent areas,
0€papdn 1967)

Ground plan

of Gitana,

by
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the history and the
topography of
Epirus and adjacent
areas, Oxford 1967)
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Mohovén o1 apxaiol 1otopikoi [ToAvBiog kat AiBiog pvnpo-
vevouv ota Keievd toug yeyovata mov diadpapariotnkav
ota [rava tig napapovég tng poudikhig Kardkinong, Sev napa-
B€touvv Kdmnola nepypa@n tng néAng ovte Twv 01KOSOUNPATY
ng. Zévol nepiynt€g nov emokEpOnkav v "Hneipo tov 19° ai-
@va annd kar "EAAnveg Adyiol tng i81ag nepié8ov avagpépovial
omv nonn twv ['mdvev, ota emBANTKA tefxn TG Kal TI§ HVNHEL-
AKEG MUNEG PE OVVIOUES ava@opss, X pis va nepinapBdveral oe
autég pveia yia v Snap&n Bedipov. Evitnmon npokaiei n mne-
piypaon tov Henry Holland. O Ayyhog nepinyntrig, eve avagé-
pEeTal NEMTOPEPDS O €va SEXmPIOTS THAPA TG OXVP®ONG Mov
anonriyel pe évav opBoydvio nipyo SinAa oro notd, Sev Kara-
ypdepel tnv vriapén tov napakeipevov Koinov nov Bpiokdtav oe
endxiotn andortacn, KaB®S Snmwg gaiveral eixe oNORANPHOTIKA
RANLQOsl and emx@doelg. AKSUN Kal Otd PTOYPAPIKA OTIYHIO-
TUINA TWV EPEITIOY, CNKMS AnotunONKav pe tov eaxs tov Fred
Boissonas 10 1913, npwraywviototv ta emBAntIKA teikn Kai ol
MPGXEIPOI KATALAICHO! TV KINVOTPS@®V Ndve ota apxaia oi-
koSopnpara. O Empeantig Apxatotritov Hreipov $atiog I'1€-
10dg, eniong, nov emokgépOnke ta [tava to 1946, neprypdgel n
Suukn nBAN Kai ta ekarépmBev TpApATa 1oL TeiX0LG Mmonpaivo-
VIag Ny empéNEIa KAtaoKeLNG Kal tn xprion opBootat@dv. Aev

N (magnetic)

9 100 200

Contours In feet




lthough the ancient historians Polybius and Livius mention

the events that took place in Gitana on the eve of the Ro-
man conquest, they do not provide any description of the city or
its buildings. Foreign travellers who visited Epirus in the 19* cen-
tury, as well as Greek scholars of the same period refer to the city
of Gitana briefly mentioning its imposing walls and monumental
gates but without any reference to the existence of a theatre. The
description by the English traveller Henry Holland is worthy of
special mention. While he refers in detail to a separate section of
the fortification walls ending in a rectangular tower by the river,
he does not acknowledge the presence of the adjacent koilon,
although it was only a short distance away, as it appears to have
been completely covered by soil.
Also in the photographs of the ruins taken by Fred Boissonas in
1913, prominent are the imposing walls and makeshift camps of
the shepherds on top of the ancient structures. The Curator of
Antiquities in Epirus, Photios Petsas, who visited Gitana in 1946,
described the western gate and the sections of the wall on either
side, noting the careful construction and use of orthostates.
However, he does not appear to have seen the remains of the
theatre located just a few metres away. Some years later, in his

unsurpassed monograph on Epirus, Nicholas Hammond first

The
theatre.
History of
research

‘Anoyn tou Bedtpou
npwv and v évapén
WV OVAOKOPKWY
epyaclv

(toc 1986)

View of the theatre
area before

the beginning

of the archaeological
research

(picture taken in 1986)




paiveral va tadtiog, ®otdo0, Td EVPICKCPEVA O Anéotaon Aoy
HONIG P€Tpev napakeipeva epefma pe Bearpiké olkoSSuNnpa.
Niya xpévia apydrepa, otnv afenépactn povoypagia tov yia
mv "Hneipo, o Nicholas Hammond kdvel np@drog Adyo yia éva
KPS Bgarpo pe Siackopmopgva e8dA1a Kal napabstel Asmto-
HEPEIES YIa TOLG AVANNPPATIKOUG TOIXOLG OtripiEng ToL Koinov,
nnov eixav nén karappevoel. Asntopgpgoraro Kar akpiBEg tomno-
ypa®IKS 81dypappd 1oV OIKIOTIKGOV KAtaAoimv tng néAng, oto
ornoio onpeigveral Kai n Béon tov Bedrpov, nepinapBdvel o Zw-
mpng Adrapng otn povoypagia tov yia t Oeorpetia. v rie-
piypapn tov pvnpeiov Siveral kal ndi §pgacn ora avanippara
TOUL Koihov pe 11§ opBoydvieg avinpieg.

H avaokagikni €épsvva oro Bgarpo erivnos pénig to 1996 and
v apxatondyo, téte [Npoictapgvn tng H Egopeiag [Npoiotopi-
K&V kat Khaoikedv Apxatotitov Képrupag-Oeompwrtiag, Kannis-
rin [Ipéra-Ane€avpri. H avackari Eekivnoe ek véou 1o 2005
vnd tn S1evBuvon g i81ag, oro NAaicio cucTNUATIKAG apxdai-
ONOVIKNAG £pevvag Kal ovvexiomke oxed6v adidnelrta €mg Kal
10 €106 2018 npoopépovtag nv nAripn anokdAvYn Tov PVNEi-

Ul”PWC 0V, y1d TO 0r10i0 n avackaggag €xel Snpooieboel oe1pd eNoIn-
VOOKUQIKES L . P .
epy0niee HOVIKGV dpBpav. Znpaviiki ovpBonn npénet va BewpnBoivv
a0 Banpo Kal 01 HENETEG APXITEKTOVIKIIG ANOTVNMONG Kal anokardoraong
10199 toL Bedrpov, mov eknovriBnkav n Sekaetia 2010-2020 kai

Thefirst €8woav arp1Bri apxiteKtovikd oxES1a Tov pvnpeiov.
efirs

archaeological
excavation works
of the theatre

in 1996
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mentions a small theatre with scattered seats (hedolia) and pro-
vides details of the retaining walls of the koilon, which had al-
ready collapsed. A detailed and accurate topographic plan of the
residential part of the town is included in the monograph of
Sotiris Dakaris on Thesprotia, in which he also mentions the lo-
cation of the theatre. In his description particular emphasis was
placed on the retaining walls of the koilon with their vertical but-
tresses. The first phase of the excavations at the theatre begun
as late as 1996 by the archaeologist Kalliopi Preka-Alexandri, the
then head of the 8" Ephorate of Prehistoric and Classical Antig-
uities of Corfu and Thesprotia. In 2005 the excavations were
restarted under her direction, within the context of systematic ar-
chaeological research, continuing almost uninterrupted until
2018. This resulted in the complete unearthing of the monu-
ment, which she published in a series of scientific articles. The
significant contribution of the architectural mapping and restora-
tion studies of the theatre between 2010 and 2020 should also
be mentioned, resulting in the production of accurate architec-

tural plans of the monument.

H avaokagn
Kat anok@Auyn
10U Koihou

Tou Bedrpou
(€10 2012)

Uncovering the koilon
of the theatre

during 2012
excavation works




QPXITEKTOVIKN

Hop@h
Tou Bedtpou

‘Anoyn tou Bedrpou
pEta ané v
anokatdgtaon

T0U KEVIpIKOU
Katw koihou

(étog 2020)

View of the theatre
after the
restoration

of the central
lower koilon
(picture taken

in 2020)
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o Bgarpo twv [mdvev oikodourOnke tov 3° ai. n.X., v idia

Snhadn enoxn nmouv Karackevdotnkav i avaraviodnkav kai
dana endnviotikd B€arpa tng Hnelpov kai tng Artwnoakapva-
viag, énwg ing Awdadvng, tng Kaoodnng, tng Ztpdrouv kai tng
Kanu8avag, pe ta onoia poipdzerar nonnd Kovd KAtaoKELAOTI-
KA Kal HOP@QONOYIKA XAPAKINPIOTIKA.

Bpioketai oto Bopeiodutiké drpo tng apxaiag nonng, é6mw and
10 1efX0¢ Ka1 8inna orov nAmté kard tv apxaidrnra notaps Ka-
Aapd, and dnov Ba vnripxe duson npdoBaon yia 6oovg épba-
vav €66 81a tng notduiag 0800. Monovdu 1o B€arpo Bpiorstav
e€wrepikd TV TEIXAV, €vag exmplotég Bpaxiovag tng oxvpo-
ong, nov €pbave wg v Koitn Tov notapoy Siapope@vovtag
nopyo Kai eixe i6n emonpavOel ora tadidiwtkd kefpeva tov ne-
pinyntav, Siac@dnize Tov EAEYXO Kdal TNV NPOOCTACia TOL and -
XOpIKEG emOPOUES.

[Tépav tng 8i186aokaniag apxaiov Spduarog, oro Béarpo mbavs-
Tara yivovtav Kal NoAMKEG CUYKEVIP@OEIS, Ol TAKTIKEG 11 €Kia-
KIEG OLVENEVOEIS TNG NANANG anid kai tov Koo tov Osonpo-
16V Kal tov Hoelpotodv. Zoppwva pe i paptupia tov Popaiov



he theatre at Gitana was built in the 3™ century B.C., a pe-
riod when other Hellenistic theatres in Epirus, Aetolia, and
Akarnania, such as the ones at Dodona, Kassope, Stratos and
Kalydona with which it shares many common structural and

morphological characteristics, were built or restored. It is located
at the northwestern end of the city, outside the fortification walls
and next to the Kalamas River, which was navigable during an-
tiquity and would have provided direct access for those who ar-
rived by boat. Although the theatre was located outside the
walls, a separate branch of the fortifications, which had already
been noted by early travellers, reached the banks of the Kalamas
River, forming a tower which allowed for control and protection
from enemy raids.

In addition to the teaching of ancient drama, political gatherings
were probably held in the theatre, along with the general assem-
blies of the city, as well as those of the Thesprotian and Epirote
Leagues. According to the testimony of the Roman historian Livius
(42.37.4), on the eve of the third Macedonian war the consuls
Marcius Philippus and Aulus Atilius, acting as the representatives

The
architectural
layout of the
theatre

To Béatpo avdyeoa
0710 KABeto okéAog
10U Telxoug
aplotepd

KOl 010 KTNPLO

tou [Tputaveiou
oefia

The theatre
between

the vertical branch
of the fortification
wall (on the left)
and the Prytaneion
(on the right)
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1otopirot AiBiov (42.37.4), ug napapoveg tou 1pitov Makedo-
vIKOU mongpov, ol eknpéomnol twv Popaiov dnator Marcius
Philippus ka1 Aulus Atilius cuykrdneoav cuvénsvon tov Hneipo-
16V ora [tava, npokeIpévou va toug MpooeraIpiotovv wg OLU-
pdxoug svavtiov tov Makeddvaov. Adym kal tng anovoiag Bov-
Aevtnpiov, €xel BewpnBOei monv mbavév n cuvéhsvon va npay-
paromnolribnke oro B€arpo g néAng. Aev efvar AAAwote tuxaio
611 og dueon ocuvvdeela pe 1o Béarpo Bpiokdtav 1o onpaviikore-
po 8npdoio oikoSSunua, to I[Nputaveio, dnov @uadocoviav ta
Snpdoia €yypaga kai eiroéevolviav o1 enionpol KANEGUEVOL.
Ta 860 yeirovikd petalt tovg pvnpeia cvvdgovtav pe ABSoTpo-
10 §pdpo. Tn ovvdeon tewv Bearpik@dy olkoSopnpdrov pe 1epd




of Rome, summoned the Epirotes to an assembly at Gitana, in or-
der to convince them to join as allies against the Macedonians.
Due to the absence of a bouleuterion (assembly house), it is very
likely that the gathering took place at the city’s theatre, very close
to which is located the most important public building of the city,
the Prytaneion, where public documents were stored and official
guests were accommodated. The two neighbouring buildings were
connected via a stone-paved road. It is also very likely that the
connection between theatres and cultic buildings is confirmed at
Gitana, where a small single roomed building, probably a temple
in antis with benches on three sides, was partially excavated just
above the end of the koilon within the fortification wall.

Kéton tou Bedtpou
(oxébuo Twv

E. Aoubodpn,

X. loakeyidou,

|. Kokkahibou,

A. Aeovtdpn)

Ground plan

of the theatre
(drawing by

E. Doudoumi,
Ch. loakeimidou,
|. Kokkalidou,

L. Leontaris)
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emBeBaidvel iowg onv nepimmwon tov [tdvev éva pikpd po-
véxmwpo, mbavov ev napaoctdoel, oikoSSunua pe Bpavio orig
TPEIG MNELPEG, TO OMOJo EXEl PEPIKOS AVACKAPE! KAl AMOKANL-
@Oei akp1Big endvem and v andAndn tov Koinov, ecwiepIkA
TOL TefX0ULGg, Kal pe em@vAadn pnopsi va tavtoref og vadg.

Ixnpatkn To Barpo ratackevdomke otn Bpaxaddn mAayid Tov xapnAGte-
GVSSFS:OTUT POL LYOUATOG TNG NOANG Pe SLTIKG nmpocavatoNopd kal B€a
Xapagewv Kat i . B j )
OPUKIC Hoppiic npog to notdut. To Koiho xwpizetal pe vav opizévrio 81d8popo,
10U Bedpou 10 81dzwpa, oe SVo THAPATA, Ve entd 13 OKT@ KAIUAKES To Sial-
(oxEbio polv aktvmtd ot md KepKiBeg. Ynonoyizetar 4t eiXe Xmpntl-
A. Aeovtdpng)
Schematic
representation
of the original form
of the theatre

(drawing by
L. Leontaris)
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Facing west and overlooking the river, the theatre was built on the
rocky slope of the lowest hill of the city. The koilon is divided into
two sections by a horizontal passageway, the diazoma, while sev-
en or eight staircases separate it radially into seven sections of seats
(kerkides). It is estimated that it had a capacity of approximately
4,000 spectators, and consisted of 29 rows of seats (hedolia), 15
of which were located in the lower part of the koilon below the di-
azoma, with 14 in the upper koilon. The central kerkis had in its
lower part, an intermediate local diazoma, as a result of which
there were 28 rows of seats instead of 29. No honorary seats
(proedria), specially designed for prominent attendees, have been

identified in the first row of the koilon. It has been suggest-

ed that the first row of the hedolia above the local
diazoma of the central kerkis was used for
this purpose.

The outer parts of the koilon are
supported by strong retaining
walls built with polygonal ma-

sonry and in a zigzag line.
The walls were strength-
ened at regular intervals
with buttresses, which



Nenopépeia tou
vtiou
avoAnppatkol
Toixou Tou Koihou

The southern
retaining wall
of the koilon,

detail
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komnta nepinov 4.000 Bsarcyv. [epinapBdver 29 ce1pég Abvav
e8wniov, o1 15 and tg ornoieg Bpiokovtal oto Turipa tov Koinov
kdre and 1o 8idzopa kai 14 oro dve roino. H kevipiki kepriba
S1€0¢te 010 KATdTEPO TUNPA TNG Kal §va evBidueco tomkd O1d-
zopa, pe anoténeopa va nepinapBdvel ev ouvénw 28 avii 29
oe1pég edmniov. AeSopévou 6u Sev evtomnizeral npoedpia, &n-
nadn 181kd Siapoppwpéva kabiopara yia e€€xovia npdomna
omv np@tn og1ipd Tov Koinov, €xel ekpactei n vriéBeon Gt yia
auvtév tov oKormd Xpnoigonolotviav n npdtn oeipd ebmAiov
endvm and 1o tomksS 81dzopad NG KEVIPIKNAG KEPKIOAG.

Ta arpaia turipara tov KoinoL GLYKPATOVY 1I0XLPOT AvaAnpPpa-
TIKOI TOfXO1 KTIIOUEVOL € MOALY®VIKA TOIXOMOlid Kal Kdtoyn Te-
Bnaopgvng ypapung. O1 tofxol vioxboviav avd Taktég anootd-
O€Ig P avinpiBeg, TG oroieg NEMOPEP®S eixe nepypdypel o Zw-
mpng Adkapng, ofipepa Spmg diacwzouvv endxiora ixvn. Neo-
TEPA OTOIXEIA MOV MPOEKLYAV KATA TNV PACPATN APXITEKTIOVIKN
anotinmon ToL pVnpeiov Petd and NEMTOUEPH AVACKAPIKS KaA-
Bapiopd, anokanvnrovv St n OAdon nmov epgpavizovv ta ava-
Afippara oto Bypog nepinov tov Si1azdparog Kai eixe anodobef
omnv avdykn auipeIdmong oV oBnosmv tov yaidv ival oxe-



were described in detail by Sotiris Dakaris, but today are almost
absent. Although initially attributed to the need to control the
pressure of the soil, recent architectural mapping after detailed
cleaning has revealed that the indentation of the retaining walls
at approximately the level of the diazoma, is almost vertical to
the koilon and is associated with the presence of an entrance or
a staircase leading to the diazoma.

The hedolia” of the theatre are made of elongate stone blocks
with a roughly square cross-section and circular arch plan. They
vary in length from 0.8 to 1.3m and are between 0.36 to 0.38m
high and 0.33 to 0.35m deep. The footrests are formed by indi-
vidual approximately rectangular slabs, which as a rule penetrate
beneath the hedolia of the next upper row. A special construc-
tional detail can be seen on the upper surface of the hedolia,
which were carved to create a recess at the back, a ledge 2.5cm
deeper, which was actually part of the footrest of the next row
up as the independent footrests were joined with each other at
the same level. The total width of the hedolia and the footrest is
0.75to 0.76m in the lower and 0.7 to 0.71m in the upper koilon.
The hedolia of the uppermost row of the koilon have vertically
placed slabs (orthostates) at the back, that functioned as back-
rests. The hedolia and footrests lie directly on the rocky substra-
tum, which had been graded for this purpose, or on a fill of clay
soil and angular gravel wherever there were gaps. Many hedolia
and staircase steps in the lower koilon were hewn directly into
the rock. The steps consist of rectangular stone blocks, two for
each hedolio, except for those that are formed in the rock.

A unique and very impressive feature of the theatre at Gitana is
the engraving of names on the foreheads of most of the hedolia.
More than 150 names were found, such as Alexandros, Nikanor,
Menedamos, Kephalos, Falakrion and the women Damoxena,
Materina, Philista, Damonoa, Satyra, denoting the act of eman-

*The terminology applied here is the one used in the restoration study of the
theatre. As Kostas Zambas (2013, 3. point 6) notes in it, "the term hedolio is
used to describe the seat together with the footrest. It would be more correct to
separate them and use the term seats. But here we use the term hedolio, as is
usually the case, for the monolith seat and the term footrest for the space
behind it”.
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Ikapipnya
eppnveiag
enefepyaoiag
Katguvoeang
edwAlwv Kat
unonodiwv
(oxébto

A. Aeovtdpng)

Sketch of
processing and
connection of seats
and footrests
(drawing by

L. Leontaris)
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86V KdBetn npog 10 Koo Kal oxetizetal ennAgov Pe v Brapén
£106600L i KATpakag avédou rnpog 1o Sidzopa.

Ta e§odnia” tov Bedrpov efval kataokevaopéva and eMURKEIG
nOSnAvOovs pe mepinov terpdywvn Siatopn Kar KAtoyn
KURAIKOU 1680v. To prikog toug kupaiverar and 0,80 éwg 1,30
K., €&xovv byog 0,36-0,38 u. kai to nadrog tovg, dnnadn 1o
BdBog tov kabioparog, eivar 0,33-0,35 p. Ta vnonddia Sia-
pop@dvovtal and ave§dptnteg nAdreg nepinov opBoyavieg, o1
ornofeg e10xmPoUv Katd kavéva Kartem and ta e8dAia g LIep-
kefpevng ogipds. Mia 181aitepn KAtaoKeLACTIKA NENTOUEPEIQ
naparnpeital omnv dve emedveid 1oV e8mAinv, Ta onoia §xovv
na&evrel yia va SnpiovpynBei pia ekBdBuvon oro nicw pépog
g, pia xapnAdtepn kard 2,5 ekaroord zavn, n ornoia anorte-
novoe omnv npaypatkdmia p€pog tov vrornodiov, Kabdg

*AxroNovBeitar n opodoyia tng Menéing anokardoraong tov Bedrpov. ‘Onwg
onpeidvel og avtriv o Kdorag Zdunag (2013, 3 onp. 6), «o $pog e8@dA1o Xpn-
opornoleftal yia va nepiypdypel 1o kdbiopa pazi pe 1o vronédio. To cwordtepo
Ba ritav va Siaxmpizovtal kai va xpnoigoroleital o 6pog kabiopara i eSpdopara.
Xpnoiporolotue Spag Kai €86 tov 3po e6dA10, Sriwg cuvnbizetat, yia 1o Hove-
MBo kdBiopa kai tov 6po vnonddIo yia TV XDPO Miow And avié».



cipation of slaves by their masters. The names of the owners

were written in the nominative case, while those of the slaves
were in the accusative. There were often more than one masters
and according to the excavator, Kalliopi Preka-Alexandri, these
were probably relatives.

According to the architectural mapping and restoration studies
of the koilon, the orchestra of the theatre was arranged in an arc
with a radius of 7.5m, exceeding a half circle. More recent map-
ping though has shown that the curve of the arc was different
near the retaining walls so that the first row of the hedolia was in
a horseshoe shape. The axes of the five central stairways con-

Ebwha kat
unonédia

HEtd ané v
oAokAnpwan
WV EpYaoLOV
anokataotaong

The seats

and footrests
of the koilon,
after

the restoration
works
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ovvapudzoviav opoenineda ce avtniv o1 aveSdpinteg NAGKES
vnonodimv. To cuvonikd nAdrog kabioparog kal vnonodiov
efvar 0,75-0,76 p. oro rdtw koino kai 0,70-0,71 p. oto dvw. Ta
£8adNIa TNG AVATEPNG OEIPAG TOL KOINOL PEPOLV OTO MICK PEPOS
opBootdreg nov NAsrtovpyodoav wg EPEICIiVOIA.

Ta e6dAia ka1 o1 nAdreg vrionodinv edpdzovral ansvbeiag orov
kporanomnayn Bpdxo, nov €xe1 vnootei katdAAnAn BaBpdwtn
S1apéppmon yia tov okond avtd, A o EMXOOCEIS PE NATOIES Kal
apyINIKG xdpa, dnov vimpxav Kevd. [Tonnd ebodnia kar Babpi-
8eg TV KAINAR®V 010 Kdtw Koino £xovv SiapopewBOei ansvbei-
ag orov Bpdxo. O1 BaBuibeg tov kAIpdroV anotenovvral and
opBoyavieg NBSAIVOoLS Kal avtiotoixovy 6o o KdBe eSO,
€KTOG and eKelveg nov eivar eniong S1apopPwpéveg otov Bpdxo.
Movadikd kai moAv eVILNIOOIAKS XAPAKINPIOTIKS oL Bedipov
1oV [Ttdvav eival n xdpa&n ovopdiov ota pétona 1ov nepiocs-
epav edwninv. Anavidvial nepiocdtepa and 150 ovdpuara,
énwg AnéCavbpog, Nikdvwp, MevéSapog, Képanog, Pana-
Kpiov Kal ta yuvaikeia Aapoféva, Marepiva, Piniota, Aapovda,
Yardpa, nov dnadvouvv npdéeig anensvBEpwong SoVAwY and
ToLg Kupiovg Touvg. Ta ovduara Twv Kupiev-1810KINIOV gival
YPAUHEVA OTNV OVOHACTIKA, V6 TV SOVA®V O€ aITIATKNA MTQ-
on. 2uxvd, o1 KUpIo1 gfval nepIcodtepol and €vag Kal, oVp@ova
pe v avaockagéa Kannénn INpéra-Ane€avdpni, npdkeitai mi-
Bavag yia dropa pe ovyyévela petady Toug.

H opxriorpa tov Bedrpov, olppmwva pe 1§ npdteg HENETES apxi-
TEKTOVIKAG Arotdnmong Kal anokardoraong tov Koinov, Bewpni-
Bnke 61 €xel KUKNIKA xdpadn kar n nepipépeld g eivar éva Ku-
KAIKG 1680 axtivag 7,5 p., nov vnepBaivel 1o npikvkAio. H mo
npdo@Arn anotdnmon Kai PeAETn tov pvnpeiov BeBaidvel 6t n
Rapnonn tov 1é6€ov peraBanndtav Kovid otovg avaNNpUATKOUg
T0iX0ULG €101 DOotE n ypappn xdpa&ng tng npang oeipds eSmAinv
eixe netanéoxnpn popen. O1 d§oveg v NéVie KEVIPIKAOV KAIUG-
KOV ToL Bedrpou GLYKNAVOLV OTO KEVIPO TNG OPXNOIPAS, EVE Ol
d€oveg tov Svo arpaimv KAIPARGY CLYKATVOLY O dAno onpeio
1ng, oe andotaon 2,4 pé€pwv and 1o kévipo. [Siartepdinta anote-
Nl n anovoia svupinov oy opxActpa, SnAadn ToL OXETOL YIa TNV
anopdrpuvon v ouBpicov, mouv Kard kavéva LIMPXE ora apxaia
Barpa, ka1 €xel vriotebei du n anoorpdyyion Ba ritav enpavel-
axni, kKabag 1o 8dnedo g opxnorpag sival Bpaxddeg kai epgpa-
vizel KAon rpog ta SuTIKd.



verge towards the centre of the orchestra, while those of the two

side stairways converge at a different point, 2.4m from the cen-
tre. The absence of evripos, that is a gutter for the drainage of
rainwater from the orchestra area, which was present in theatres
as a rule, raises several questions. It has been suggested that the
surface itself would have acted as a drain, as the floor of the or-
chestra area is rocky and slopes westwards. The stage measures
15m by 8m and has a proskenion with Doric semi-columns on
the facade. The stylobate of the proskenion is made of limestone
slabs, while the other three sides are defined by walls built of
massive conglomerate blocks.

The main scene building was two stories high and had a pitched
roof covered with tiles. There was a door within the rear west
wall of the ground floor, while in the middle of the latter there
were five octagonal pillars which supported the wooden floor of

H avwrtepn oewd
edwAiwy
He 0 epeloivwta

The upper row
of seats

with

seat backs
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OukAipakeg
petago

WV KEPKibwv
T0U Kothou,
eV pépel
Aa€eupéveg
atov Bpdxo

The stairways
between the
kerkides

of the koilon,
partly carved
into the rock

To oknvikG o1ko&dunpa, Siactdoswv 158 ., Epepe onv npo-
coypn Mpooknivio pe Swpikolg nuikioveg. O orvnoBding tov
PooKNVioL efval KATAOKELACHEVOG arné aoBeotoNBIKES MAG-
KEG, EV® 01 TPEI§ ANAEG MAELPES opizovtal arnd TOIXOLG KIICHE-
VoULg Pe oyR®OEIG Kpokanomnayeig AiBoug.

To Krupiwg KIip1o 1oL OKNVIKOL 01IKOSOPARATog irav Sidpogo Kat
oreyazotav pe Sippixin oréyn KANLUPEVN LE KEPAUidia. XTov orti-
0610 8uTIKS TofXO TOL 100YEiOL LIMpXE dvolypua BGpag. Xto péoov
TOL avarmbooovIav Kard PAKOG MEVIE OKIAY®VIKO] MECOO! yia Tn
ompi€n Tov E6AIVOL nat@PArog Tov Aoyeiov. H popen tov npookn-
viouv otdBnke Suvarév va penemnBef kai va anoraractabei xdpn ota
omzGpeva Bpadopara v NUIKIGVEY Kal TV EMOoTtLAiov, rov Bpé-
Bnkav necpéva oty opxnotpd. AIApOPPAOVETAl and Hid KIOVOOTOl-
xia anotenoBpevn and 12 SwpikoBg NHIKIOVES e GUHEQUIOUG MEC-
000G, 01 0r10j01 EPEPAV CLVEMUYUEVO 10VIKO OpIyKS and Tpmavio-
16 emottaio kai yeico. O1 npikioveg €pepav 10 paBddoeig pévo
OO QVGTEPO THAA TOLS KAl TO CLVONIKGS BPog TOLS LIIONOYIZETAL
oe 2,15 p. Zra Siaorripara peradt 1ov necodv Siapopeavoviav
1pia Bupaia avolypara kai evidpeca Sidxmpa yia m otripign mvd-
K®V. 210 Bpog g anéAngng tou emorviiov Ba Siapoppavdtav 1o

&bAvo 8dnebo tov avoixtot oty npéocoyn Noyeiov nov eixe NAd-
106 2,4 p. O1 500 0pBoYAVIES EMUNKEIS KATAOKELES MOL CAHZOVIAL
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Enypageg
anereuBepwukwy
npafewv

010 PEtwna

wv edwAiv

Manumission
inscriptions

on the front side
of the seats

Anoyn

T0U Koihou Kat
T0U OKNVIKOU
owodopnpatog

View of the koilon
and of the scene
building.



Awpwol
npkioveg
T0U Npooknviou

Doric
semi-columns of
the proskenion

eraAt€pmBev ToL NPooknviov Oa NPEnel va TavteTovV UE TOUS EMl-
rAveig 81abpdpoug avédou oro Sdnedo tov Noyeiov.
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the logeion. The form of the proskenion was studied and re-
stored based on several fragments of the semi-columns and the
architrave (epistyle), which had fallen within the orchestra area.
Formed by 12 Doric semi-columns with conjoined pillars, the
colonnade carried a compact lonic entablature consisting of a
triple banded architrave and cornice. The semi-columns had 10
flutes each, only on their upper parts, and their total height is es-
timated to have been 2.15m. In the spaces between the pillars
there were three door openings and intermediate partitions for
the support of paintings. The architrave supported the wooden
floor of the 2.4m wide logeion, which had an open facade. The
two rectangular oblong structures that survive on either side of
the proskenion are associated with the sloping corridors that as-
cended to the floor of the logeion.

Avanapdotaon

Mg 0yng

NC OKNVAG

LE T0 NPOOKNVIO
(ox€ébto E. MauAidng)

Reconstruction

of the facade

of the main stage
building and

the proskenion

(drawing by
E. Pavlidis)
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To épyo

«Buokég
unobopég

Kal epyaoieg
anokatdotaong Kat
avabdeng apxaiov
Bedtpou

Medvwy -

A" Odon»
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I_Iavacxa(pr’l Kal nAnpng anokdnuypn tov Bedrpov €pepe oto
@OG €KTOG and Tn pop@ni Tov Kal ta coBapd Sopikd tov
npoBaripara. [a tov Adyo auvtd, 1o §tog 2013, pe pépipva g
16te AB” Eopeiag Ipoictopikédv kai Khaoikdv Apxalotitov
kat oro naaioio [Npoypapparirrig ZopBaong pe v [epipépeia
Hrneipov, eknoviBnke and tov noAmks unxaviké Kovoraviivo
Zduna «Menén otepéwong, anokardotaong Kai avddei€ng tov
OKNVIKOU OIKOSOUNPATOG, TG OPXNOIPAS KAl TV KEVIPIKOV
KEPKIOwV TOL apxaiov Bedrpov [tdvawv» Kal oe1pd LITOOTNPIKTI-
KOV HENETOV: VEMNOVIKA-VEMIEXVIKNA PEAETN, OTATIKNA PEAETN, HE-
AN APXITEKTOVIKAG Anotdnoong Kal Henétn avactvOsong Tov
oknvikov oikoSounuarog”. Eixe nponynOei tpio8idotarn ynegia-
KN odpwon tov Bedrpov and to Tunpa Apxitektévov Mnxavi-
K&V 1oL Anpokpiteiov [Tavemornpiov Opdrng Kai tov kabnyntr
NikéAao A1avd.

AxonotBnoe n évtadn ng npdéng «Baoikég vnodopég kat epya-
oieg anokardoraong kai avddei§ng apxaiov Bedrpov [mdveov —
A" @don» oto E.T1. «Qecoania — Zreped EANGSa — "Hneipog» wg
€pyo vnoyrigio yia gvtaén oro EXTTA 2014-2020 ka1 ev cvve-
xeia oo E.J1. «'Hneipog 2014-2020». Zt0 @UOIKS avilkeipevo
10V €pyou NEPINNPONKE TO TUAPA TNG UENETNG MOV APOPd TNV
anokardoracn TV IPIOV KEVIPIKGOV KEPKIGmV Tov Bedrpou oro
Kdt® Koino Kkai emnAéov n avaBdbuion kar GUUNANPWON TV
LEICTAPEVOV BACIKGY LIIOSOUEDV TOL APXAIONOYIKOV X@DPOU.
O1 avaotnAwTIKES epyaocisg oto apxaio Béarpo anoténecav tov
nupriva Kai 1o nhéov anarntkd avikeipevo tov épyov. E€apxnig
860nke 181aitepn pépipva omv eknévnon 1wy rnpoBhendpuevov
OLUNANPWUATIKAV PHENETOV, AAN KAl SO0V HEASTOV KpiOnkav
omnv nopeia anapaitnteg yia mv e&e18ikevon tg pebodonoyiag
oV enepBdosmv.

O1 cuPNANPWUATIKEG APXITEKTOVIKNA KAl OTATIKA UEAETN EKMOVA-
Bnkav avrticroixa and tovg Eiprivn AovSodun, apxitékrova pn-
xaviko kai ['epdoipo Owpd, MoAITKGS pnxaviks, Kai nepindpBa-
vav CUUNANRP®OON TNG APXITEKTOVIKAG TEKUNPI®ONG Kal MEPAITE-
pw e€e16ikevon 1wV npotdoswv SopIkrig anokardoraong KGOs

*H otvraln twv vnootnpikik@v penetdv €yve ané tovg I Owud, nodmks
unxavikd, Eip. AovSovun, apxitékrova, E. [Tavaibn, apxitékrova kai « ESagpog
26pBounol Mnxavikoi A.E.» pe emotnpoviké vniebBuvo tov I. Nrovvid, noAmké
HNXAVIKO.



In addition to its form, the excavation and complete exposure
of the theatre highlighted several serious structural issues. As a
result, in 2013, under the auspices of the then 32" Ephorate of
Prehistoric and Classical Antiquities, and in the context of a Pro-
gramming Agreement with the Region of Epirus, the civil engi-
neer Konstantinos Zambas was engaged to carry out a study en-
titled “Study for the reinforcement, restoration and enhance-
ment of the scene, the orchestra, and the central koilon of the
ancient theatre at Gitana”. This was accompanied by a number
of supporting studies, including the geological-geotechnical and
static studies, along with architectural mapping and the study fo-
cused on the reconstruction of the scenic building?. These studies
were preceded by a 3D digital scan of the theatre by the Depart-
ment of Architectural Engineering of the Democritus University
of Thrace, coordinated by Professor Nikolaos Lianos.
Following that, the project “Basic infrastructure and works for
the restoration and enhancement of the ancient theatre at Gi-
tana (Phase I)” was included within the Operational Programme
“Thessaly — Central Greece — Epirus” as a project for inclusion
in the NSRF 2014-2020 and subsequently in the Operational
Programme “Epirus 2014-2020”. The project focused on the
part of the study regarding the restoration of the three central
kerkides of the theatre in the lower koilon. In addition, it includ-
ed the upgrading and completion of the existing infrastructure of
the site. The restoration of the theatre was at the core of the pro-
ject, and also the most demanding. From the very beginning,
special care was given to the preparation of the supplementary
studies provided for in the project, as well as of the more spe-
cialised ones considered necessary in the course of the works.
The supplementary architectural and static studies were pre-
pared by the architect Irini Doudoumi and the civil engineer
Gerasimos Thomas, respectively. They included completion of
the architectural documentation and further specification of the
proposals of structural restoration for each architectural element.

*The supporting studies were carried out by the civil engineer G. Thomas, the
architects Ir. Doudoumi and E. Pavlidi, and “Edafos Consulting Engineers S.A.”
with scientific management by the civil engineer G. Dounias.

The

project
“Basic
infrastructure
and works
for the
restoration
and
enhancement
of the
ancient theatre
at Gitana
(Phase I)”
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Owtoypappetpikn
anotinwon tou
QNOKOTeTTNHEVOU
Kothou pe

30 Laser oopwm
(anotinwan

I". MixanAidng)

30 Laser scanning
after the restoration
works in the central

lower part of the
koilon
(documentation
G. Michailidis)
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apxItektovikoL pénoug. Texvikn ékBeon — penén yia t oboraon

TV KoVIAPdtov o@pdyiong poyUv Kal eVeEPdrov ouvidxOnke
and Touvg cvVINPNIES TOL €pyov, agol nponynbnke avdnvon
Soxripimv oe moronoinpévo epyaotripio. [payparonombnkav,
arSun, ané eCe1SIKeLUEVES TaIPEfeg OKT® SIEPELVNTIKES YE®-
TproEI§ 01O KoiNo pe Aiyn e8a@ikoV LAIKOU Kal eKnoviOnke
OLUMANPOUATIKA YEWTEXVIKNA HENETN, HE TNV OMOIA OPIOTIKOMOL-
nOnke o 1pdnog anokardoraong twv vnoBdoewv TV eSMAIY
Kat o1 snepBdoeig ota €yKoina, eved kabopiotnkav Kal o1 akpl-
Beig Boeig TV HeNNOVIIRGOY £8AQONNDCEOV yId TNV gvioXvon
oL apy1nikoL vioBdBpou oro vdto koino. Téhog, pe n cvvdpo-
pri ing Yrnpeoiag Newtépov Mvnpgiov kar Texvikav "Epywv
Hrneipov ka1 touv tonoypdeov tng INdpyov Mixannibn éyive
MPOCAPHOYNA GAGOV TV TOMOYpA@IKAV LndBabpwv ot eviaio ov-
ompa yeonava@opds Kal NpayudaronomonKke gmioypappeIpIKi



The technical report on the study of the composition of crack fill-
ing mortars and grouts was drawn up by the project conserva-
tors, after sample analysis in a certified laboratory. In the koilon,
eight exploratory boreholes were drilled by specialised compa-
nies, with soil samples retrieved and a supplementary geotech-
nical study was prepared, which finalised the methods to be used
during the restoration of the bases of the hedolia, as well as the
work to be carried out within the underground cavities. The ex-
act positions of future soil nailings were also specified, for the re-
inforcement of the clay subsoil in the southern koilon. Finally,
with the assistance of the Service of Modern Monuments and
Technical Works of Epirus and its topographer Giorgos Michai-
lidis, all topographic information was converted to a single geo-
reference system and photogrammetry and digital 3D mapping
of the monument was carried out after the completion of the
restoration works, in order to ensure the detailed recording of the
geometry of the now restored koilon.

An important part of the physical and financial objective of the
project concerned the completion and upgrading of the basic in-
frastructure of the theatre and the archaeological site as a whole.

Nepeuvnukés
YEWTPNOELS
010 Koiho

Exploratory
boreholes drilled
in the koilon
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Kal Pn@iakn 1piodidoran anordnmon tov pvnpeiov petd and
NV ONOKARP®ON TOV AVACTNAMTIKOV EPYACIAOV, OVTMS DOTE va
e€aopaniorei n Aenropepgorarn TEKPNPImOoN TN YEMUETPIAG TOL
AMOKATECTNHEVOL MAEOV THAPATOG TOL KOINOUL.

2NHAVTIKG TURAHA TOL QUOIKOU KAl OIKOVOUIKOU AVIIKEIMEVOL TOU
€pyou apopoVoe TI§ pyacieg yia th cuunAipmon Kar avaBdao-
pion twv Bacik@®v vnodouwv Tov Bedrpouv Kal TOL APXAIOAOYI-
KoU X@pouv oto oVVoNG Tov. [Na v npocwpivi anootpdyyion
10UV Bedrpov yive gvioxvon TOL TEXVNTOV avax@UaArog Pertagl
NG KOITNG TOUL MOTAPoV KAl TOL ApxXaloNOYIKOU X@APOL Kal KaAtd-
okevdornke oVoTNHA Anootpdyyliong NEPIUEIPIKA TOL HVNPEIOL
Iov Karannyel oe @pednia CLANOYNG KAl AMOPdKPLVONg TV
L8dtwv pe xprion nAektpokivning aviniag. Ta Sikrva niekIpo-
86tnong kar 68pevong enektdOnNKav aAnd TS KEVIPIKES MAPOXES
otnv {00860 ToL APXAIONOYIKOU XAPOL HEXPI TNV MEPIOXN TOV
Bedrpov, eved yia v mupornpooracia tonoBembnke véa nupo-
oBeotikii ewAid Kovtd oto pvnpeio. “Eyive akdun Beatioon tng
Bardtntag twv vglotdpevav Spdunv npdoBaong oro apxaio O€-
ATPO KAl OTOV OXLPWHEVO OIKIONS and v eico8o tov apxal-
ONOYIKOD XDpoL KAODES KAl avakAtaoKeLA Kal EvioXuon TOv
TUAPATOG TG LITAPXOLOAG MEPiPPANG TOL XDPOL MOV AMOANYEL
omv napoxbia zdvn tov Kanapd. INa v aviikepavvikni npo-
oraocia emngxOnke n tonoBgmon ewrepikoy cvorriparog anedl-
KEpavVaV TVNoL KA®BWY Npootaciag oto CLYKPSTNHA TV KIn-
piwv e§unnpgmnong Koo omnv {6080 ToL APXAIONOYIKOU XK)-
pPOUL Kdl 010 peyanvtepo and ta Vo perannikd otéyaotpa Tov
apxaiov [puraveiov, kdtm and 1o onoio sival Suvari n CLYKE-
VIPp®WON OPudSmv EMOKENT@®V O NePIMmmon Katayidag.

To érog 2019 npootébnkav oto QLOIKS AVIIKEIIEVO TOL €pyou
o1 avaykaieg enspBdoeig npokeugvoL va Karaotel nANpog rnpo-
oBdoiun oe dropa pe avannpia n neploxn 10660V oL apxal-
onoyiroU x@dpov. H npotndpxovoa Siadpoun and m B6pa e1-
0660v 1oL XWPOL €wg Ta Kifipla e€unnpgnong Kowvou, Gnov
vnripxav nén pduna npdoBaong apadibiov Kal XApo1 LYIEIVAG
ApeA, S1apope®dOnke pe KNioelg kal Sidotpmon LAIKGY rpodia-
ypaeav yia dropa pe Kivntkd npoBaripara kai npoBanpara
épaong, evd oto onpeio obvdeonig ng pe v veiotdpevn pd-
HIIA TV KINPiov ToL QUAAKIOL ToNoBeTiONKE evnPEP®TIKA IT1-
vaxida og ypaen Braille pe xopnyia tov copatsiov AIAZOQMA.
To érog 2020 evidxBnke oto €pyo n orepéwon Kal aviiotipign



For the temporary drainage of the theatre, the artificial embank-
ment between the riverbed and the site was strengthened, and a
drainage system was constructed along the perimeter of the
monument that ends in tanks for the collection and removal of
water using an electric pump.

The electricity and water supply networks were extended from
the central supply at the entrance to the site and a new fire hose
was installed close to the monument.

Accessibility to the theatre and the fortified settlement from the
entrance of the archaeological site through the existing road net-
work was improved, while part of the fencing of the site that ends
at the Kalamas River was repaired and strengthened. For light-
ning protection, an external system of earthing cages was in-
stalled in the public service buildings at the entrance of the site
and in the larger of the two metal canopies of the ancient Pry-
taneion, beneath which visitors can gather in case of a storm.
In 2019, work was carried out in the entrance area of the site to
improve accessibility for visitors with mobility difficulties. The ex-

H eldin duabpopn
npéoBaang atopwv
HE KvnTka
npoBARpcTa Kat
npoBAnpcta
0paang

oty eigobo

T0U OpXaloAoyKoU
XWpou

The wheelchair
access ramp

for visitors with
mohility and vision
deficiencies

atthe entrance of he
archaeological site
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TOUL TUNPATog tng SUTIKAG oXVpwong ndve and to B€arpo, nov
Bpiokdtav os katdotaon §vtovng EIOIHOPPONIAg KAl OLVIOTOVOE
napdyovra Kivodvou yia 1o pvnpeio, 1oug epyazéuevoug Kal
toug emokénreg tov. O1 epyacieg npayparonoribnkav obppaova
pe m «Mengn otepéwong — aviotRPIENG TUANATOS TNG SUTIKNG
oxVpmong twv [tdvmus», mov sknovibnke 1o 2018, pe pépipva
g E@opeiag kar motadoeig tov Ynovpyeiov [ToAmiopod, and
v e€e18ikevpévn penentrn taipeia « ESagog ZvpBouvnor Mn-
xavikof A.E.» pe emotnpoviké vneBuvo 1ov MoAImKS Pnxaviké
['edpyio Nrovvid.

To épyo onorAnp@OnKe pe g npoBAendpeveg and 1o Texviko
Aenrtio Spdoeig minpo@dpnaong Tov Kowou: tonobgmaon Siynmo-
OWV EVNUEPMOTIKAOV MIVAKIO®V Kal og ypapn Braille otnv nepio-
xn 1ov Bedrpov, Snuiovpyia evnuepmtikol evinov kai Siefa-

yoyn npepidag.

Mvakideg
pe biylwaoa
EVNpEpWTIKA

kelpeva BAendviwy
Kau o€ ypagn Braille

Bilingual

and Braille
information boards
in the theatre area
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isting route from the entrance gate to the public service buildings
and the ramp to the the accessible toilets was redeveloped with
a wheelchair access ramp with the appropriate angle of eleva-
tion, suitable for visitors with mobility and vision deficiencies. At
the point where the pre-existing ramp meets the public buildings,
an information board in Braille was installed, sponsored by DI-
AZOMA association.

In 2020, works on the western fortification above the theatre
were included in the project. The wall there was heavily eroded
and constituted a risk for the monument, employees and visitors
alike. The works were based on the “Study for reinforcing and
supporting part of the western fortification of Gitana” carried out
in 2018 by “Edafos Consulting Engineers S.A.”, managed by the
civil engineer Georgios Dounias, under the auspices of the
Ephorate and with funding by the Ministry of Culture.

The project was completed with the installation of bilingual and
Braille information boards in the theatre area, the creation of an
information brochure, and the organising of a day conference.
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Luvtipnon,
otEPEWON Kat
anokatdotacn

TWV KEVIPIK®DV
KepKibwv tou
Kdtw Koilou

‘Anoyn tou koitou
npw and

TG epyaoieg
anoKataotacng

View of the koilon
before

the restoration
works

Zépcp(ova pe ta nopiopara ing «Men€ng otepémwong, anoka-
tdotaong Kal avddei§ng Tov OKNVIKOL 01IKOSOUANATOG, TNG
OPXACTPAG KAl TOV KEVIPIK@OV KEPKIBmV Tov apxaiov Bedrpov
[mdvwv» ka1 twv mo e§e181KEVPEVOY LITOCTNPIKIIKOV HENETOV,
181aITEpwg 8€ TNG YEMTEXVIKAG HENETNG, N KAtdoTtaon ToL KOINov
npokARBnKe and vnoxmpnoeig tov £8dgouvg Aéymw Kabiznong 1
TomKNg onioBnong, nov anoddOnkav oe €ykolna tov Bpdxov,
Kupimg Suwg omv vnépBaon tng S1ATPNTIKAG AVIOXAS TOL Apyl-
A1IKOU LIOoTPOUAtTog Kai o Spdon vndyeiowv vddrwv. O1 on-
pavikStepes SopikEg BAdBeg tov pvnpeiov agpopovoav os na-
papopP@oelg, Bpadoelg YNV, PNYHATDOEIS, AMONEMICEIS KAl
an®dnela LVAIKOV Kal EVIONizoviav o€ Peyanvtepn €Ktaon Otig
akpaieg KePKIBeg Kal oto dvmw Koino.

H npdraon anokardoraong tov IpIdV KEVIPIKAOV KEPRIO®Y TOL
KOINOVL, SNwg diarvnaveral otn PeAETN, npogBAene anopdkpuv-
on and t Béon 1ovg Twv 8wV rMov eugpavizovv diapnepeig
Bpadoeig ka1 KATAKEPUATIOUS Kal CLYKGAANGON TV Opavopgvav
HEN@DV, enavaronof£non tov CLYKOANNHEVOY KAl CUVINPNUE-

vov edoninv petd andé s€uyiavon tg vnéBaong, eni ténov ava-




Based on the results of the “Study for the reinforcement,
restoration and enhancement of the scene, the orchestra,
and the central koilon of the ancient theatre at Gitana” and its
supporting studies, particularly the geotechnical one, it was clear
that the condition of the koilon was due to subsidence or lo-
calised movement of the ground. This was attributed partly to
cavities within the bedrock but mainly to the weight of the struc-
ture exceeding the shear strength of the clay substratum when
saturated with groundwater. The most significant structural dam-
age concarned deformation, fractures, cracking, splintering, and
loss of material, which was most pronounced on the edges of the
kerkides and in the upper koilon.

As recommended by the study, the restoration of the three cen-
tral kerkides of the koilon included the removal of the hedolia
that were fractured and fragmented and their rejoining and repo-
sitioning, after the problems with the cavities and clay soils were
solved. Slightly moved hedolia with minor cracks were reposi-
tioned, while geotechnical investigation of the cavities in the
bedrock and reinforcement of the clay soil was undertaken to

address the movement issues. There was no special provision for

Conservation,
reinforcement
and
restoration

of the central
part of the
lower koilon

Andanaon Kat
pewpopa
Bpauopévav
ebwAiwv ato
€pyaotnplo
ouvtnpnong

Removal and
transport

of the fractured
and fragmented
hedolia to the
conservation
laboratory
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1d&e1g tov e8mNiny Mov gp@avizovy péong KAIMAKAS YETAKIVA-

og1g annd 6x1 Siapnepeig Opavoeig, Kal Ye®IEXVIKNA Sigpedivnon
TV EYROIN®V Kal gvioxvon tov apyinikos vnoBdbpov pe e8a-
@ONNADOEIG, MPOKEIPEVOL VA AVIIHEI®MOTOVY ta npoBaripara
tov €8dgoug. [a ta vnonédia Sev vrnpxe kdnola 181aitepn
npSBAsywn, kaBAG Sev eixe oNoKANPWOE] N AVACKAPIKA TOLG
Sigpebvnon kair anokdAvyn kai eixav kp1Bei wg e€aipenrd ano-
OMNACUATIKAG Siatipnong.

Kard tv vhomnoinon tov €pyou pag, n cuviripnon Kai anokard-
ortacn tov Koihov npayparonomdnke and S1emotnpoviKh oud-
8a e€e181revpévou npoomwnikol, oVp@ava pe t pebodonoyia
NG EYKERPIPEVNG PENETNG KAl TIS apXEG v Siebv@dv ovpBdosamv
y1a Ta avactnA®tikd €pya, Je yvodpova tnv apxni g avaotpe-
piudtnrag kai AdapBdvovtag npotiotwg vndyn éna ta véa apxai-
oNoyikd SeSopgva nov cLANEXONKav Kal penetBnkav kard
S1dpKela tov €pyov, He otoxo va emrevxBei otov péyioto Svvard
Babud n npoogyyion tng avBeviikig xdpadng Kal yewHerpiag
touL Bedrpov.

2 LVINProeIS — CLYKONNANOEIS

210 0BVON0 TV ESONIMV TV TPIGY KEVIPIKAOV KEPKIO®V TOL Kd-
0 KOINoL €yve KaBapiopds towv em@avel®dv and BloNoyIKES
emkadriosig, pe xprion katdainAov Bioktévou nov npoadiopi-
OINKE KATOMIV £pyAcTNPlak®dV Sokipev oto Kévipo AiBou tov
Yrnovpyeiov [ToAmopod. ‘Oca apXiteKtovikd péAn efxav vrootel
Siapnepeic Bpavoeig, e8dnia, vrionédia kai Babuibeg, anoornd-
otnkav ané m B€on toug npokeIpévou va cuvinpnbovy otov gp-



the footrests, as their investigation had not been completed and
they were very poorly preserved.

During the implementation of the project, the conservation and
restoration of the koilon was carried out by a multidisciplinary
team of specialists, based on the recommendations of the indi-
vidual studies and the principles of international conventions for
restoration projects. All of the works carried out were guided by
the principle of reversibility and took into account the new ar-
chaeological evidence revealed during the project, with the aim

being to match as closely as possible the original layout and ge-
ometry of the theatre.

Luvtpnon Kat
auykoMnan
Bpauopévay
edwhiwv
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EnavatonoBéman
070 Koiho Twv
QUVINPNYEVWY
edwAiwv

Repositioning
of the hedolia

after their
conservation
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yotadlakd o1kioko, apol nponyridnke n oxeS1aoTIKA KAl QOIO-

ypagIkni tovg anotdnmon. H anoovvappondynon gyive avd
KePKIGaA Kal oe1pd Kal n perapopd toug He Tn Xprion yepavopod-
POV OXNUATOS KAl WIKPRG Qopntig yepavoyEpupag. Ta Bpav-
opéva pénn cuykoNNOnkav pe onniopovg and pdBSoug titavi-
ov, evad yia Tov kaBapiopd tng em@dvelag, Ti§ oePayiosis Kai
NV EQAPUOYN EVEUATOV EQAPUSOTNKAV 01 MPodiaypageg tmv
EVKERPILEVOV OXEUKAOV pedetav. Kard tnv e€€nin tov €pyov, o
ap1Budes TV Mpog CLYRAANNGN PEAGY aviribnke onpaviikd, Se-
Sopgvou At pikpéG 1 kai Siapnepeis Opadoelg, un eupaveis Kka-
1d v nepiodo eknévnong 1wV HENETOVY, €ylvav aviAnmég kartd
tn S1a8ikacia kabBapiopov TV eMEaveIdV Kal avdcupong Tmv
eSaninv.



Conservation and repair

The surfaces of the hedolia in the three central kerkides of the
lower koilon were cleaned of organic residues using an appro-
priate biocide that was selected after laboratory tests at the Cen-
tre for the Study of Stone of the Ministry of Culture. Fractured
architectural elements, such as hedolia, footrests and steps, were
drawn and photographed in-situ and then removed for conser-
vation on-site. Each kerkis was dismantled by row and transport-
ed using a crane vehicle and a small portable crane bridge. The
broken pieces were joined using titanium rods, along with sur-
face cleaning, sealing and grouting following the recommenda-
tions of the relevant studies. During the project the number of
hedolia requiring repair increased significantly as many small
fractures, which were not initially visible, became apparent dur-
ing surface cleaning and lifting.

Restoration

For those hedolia of the three central kerkides that were unbro-
ken but slightly out of place in terms of the original geometry of
the monument, including those that were tilted, in-situ restora-
tion was undertaken. They were removed and placed nearby for
safe keeping while the underlying footrest slabs were removed
for conservation. In addition, bedding material was added below
each row, consisting of stabilised ternary soil, with appropriate
wetting and compaction.

Footrests

Significant for the architectural documentation of the monument
was the complete exposure of the slabs of the footrests, part of
which usually extended beneath the overlying hedolia. Although
the slabs were broken, most of them maintained their full dimen-
sions and shape. To enable them to be refitted, the slabs were
photographed and drawn in-situ, before being removed for re-
assembly in the workshop, when their thickness permitted it.

Excavation and substratum documentation

Excavation beneath the detached hedolia set out to investigate
their original foundation, which proved invaluable for the
restoration that followed. It was found that a large number of he-
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Avardéeig

[Na 1a e6dAa v IPIOV KEVIPIKAV KePKIG®V rnov Sev ntav
Bpavopéva annd sp@dvizav HIKpAg KAParag Petakivnon wg
[POG TNV APXIKA YEWUETPIa Tov pvnueiov, cuvnBwg KAion 11 opi-
z4vTIa Petarémion npog td Unpadg, n eYKEKPIPEVN UEAETN TIPO-
€Bherte v eni ténov avdraén tovg. Ta ev Adye PENN PETAKIVA-
Bnkav ka1 tornoBemOnkav npocwpivd oe yeItovikd acpanni on-
peia, oltwg dore va anoornacfov Mpog GLVIAPNON O1 LIOKEI-
Heveg nAdKeg vronodimv anAd Kal va Kataokevaortel eviaia avd
oeipd n vndBaon and tpipepEs otabeponoNpEvo e8a@IKS LAIKG
pe RatdAAnAn S1aBpoxni Kal GUPMUKV®OoN.

Ynonobia
ZNPAVTIKA YIA TNV APXITEKTOVIKA TEKUNPIOoN TOL pvnpeiou vmriple
Kal N IANPEoTEPN ANOKAALYPN TV MAAK@DY LITONOSIGV, TUARA THV



dolia, much larger than originally thought, were laid directly on
the conglomerate rock that had been hewn for the purpose. The
rock surface provided a secure guide for the re-positioning of the
hedolia and footrests for each row. Where there was no rock pre-
sent, the base of the hedolia was underlain by compacted soil,
small rocks and pottery fragments, while small independent
pieces of the same rock were used in places in conjunction with
compact soil. Quite often, since the lower surface of the seats
had been left semi-worked, angular rocks were used as wedges
to achieve the desired level, a technique which was also applied
during the restoration.

The finds brought to light during the excavation and cleaning of
the koilon were few. The most impressive was a fragment of a
marble female torso, which, based on its garment type, could
tentatively be identified with a statuette of Athena. Most of the
bronze coins recovered were mints of the Epirote League, which
confirms the principal use of the theatre during the 3* and 2"
centuries B.C.

Avaoka@ikn
biepedvnan kat
anokaAuyn
¢ apxaiag
undBaang
wv ebwhinv
10U Kofhou

Excavation beneath
the detached
hedolia set out

to investigate

their original
foundation
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onoiwv e10épxoviav kKard Kavéva KAte and ta vnepkeipeva £6pa-
va. O1 nndkeg BpgBnkav Opavopéveg i KAl KATAKEPHUATIOUEVEG,
Siatnpavrag Spmg otnv nAsiovStntd Toug Tig NANPeIS 81a0Ttdoelg
kar  popen tovs. Ipoxkeipévou va SiaowBei n akepaidtnta kai
n avayveolpdtrd toug, ta vrondédia tekunpiddnkav eni ténov pe
QmIoypdenon Kal oxeS1aotiKA anotvneoon, ev ovvexeia &g, ava-
oVpoviav yia va cLykKoNAnBovv oto gpyactripio étav 1o ndxog
TOUG TO ENEIPETIE.

Avaoka@ikn Siepsvvnon — tekunpiowon vrnoBd6pouv
H avaokagikni épsvva orig rneplox£g iwv anoonactgéviov e8om-
Nwv, nov anookonovoe otn digpedvnon tng apxaiag §6paong
TV PENQV, LINpEe 81a@®TIOTIKA Kal MOAUTIUN y1d TNV AVAOTHi-
Awon nov akonolBnoe. AlamordOnke St peydnog apibuds
e8whimv, oAV peyanviepog and 46,11 apxikd eixe vnotebei,
e8pazdrav ansvBeiag otov Kpokanomnayn Bpdxo nov eixe Karan-
AnAwg Aageurtel yia tov orond avté. H Siapopempdun Bpaxad-
&ng em@dvela vnnple acpannig odnydg yia tov KaBopiopd tng
otdBung snavaronob£mong towv uendv (eSpdvmwv Kal vnono-
Siwv) avd oeipd. ‘Onov Sev vnmpxe Bpaxaddeg vniéorpwua, n
vnéBaon 1wV SNV eiXe KATAOKELAOTEL EM@AVEIAKA HE TE-
xvntd cvpmeopgva yaiddn LAIKG, Aatdnn kair Opadopara Kepa-
HIKAG, eved Katd ténoug pikpd aveédprnta turipara Bpdxouv pe
N Hop@n Kopnudrov Xpnotponoiidnkav oe cuvSuaops HE Tig
OULUITURVOUEVEG EMXAOCEIS yid Ty €6pacn towv eSmAiwv. Apkerd
ouxvd, 6e8opgvou i n kdre smedvela tov e6m-
Nov efxe agebei npiepyn, Aatdneg eixav xpn-
olponoBel wg «oPRVES» yia Ty enftevén
g emBountig otdbung, TEXVIKA n
onoia £@ApPUSOINKE Kal KAtd tnv

ariorardoraon.

Ta evpnipara nov npo€kvyav kard
NV avaocka@ikn diepedvnon Kai 1ov
KkaBapiopd tov Koinov rrav Alyoortd.
To mo evrvnwoiaks and avtd, efvai
TUAPA HappdpIvou YOVAIKEIOL KOpHOU,
nov and mv anddoon tov evdbparog Ba
pnopotoe pe em@vnan va tavuotel pe
ayanpdro Abnvdg. Ta nepioodtepa xdnKiva
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vopiopara anotenobv ek86oelg tov Koot tov Hnsipwtodv kai
emBeBaidvouv n xpovondynon Kai KOpla Xpron Tov pvnpeiov
orov 3° kat 2° ai. n.X.

EnavaronoB&tnon
NA1aSoxird avd repkiba kal og1pd npayuaronoribnke Kai n ena-
varonoB£mon twv cuvinpnpévov nA€ov e8pdvmvy Kal LITONo-

Siov tov edwiinv. [a v €8paon TV APXITEKTOVIKOV HENDV
Karaokevdotnke vndBaon and tpipepés pefypa orabeporomps-
vou £6a@ikol LAIKOV pe Ratdnnnan S1aBpoxn Kalr GUUIMTOKV®OoN.

EnavatonoBéman
0710 Koiho

WV OUVINPNEVWY
edwAiwy

Repositioning
of the hedolia

after their
conservation
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Repositioning

Repositioning of the hedolia and their footrests was carried out
successively, per kerkis and row. A sub-base for the architectural
members was constructed from a tripartite mixture of compacted
soil with appropriate wetting and compaction. Particular care
was taken to strengthen and secure the clay substratum of the
koilon in the places where it showed signs of movement, as is the
case of the upper rows of kerkis V. To stabilize the soil in this
area, stone filled wire boxes in a tiered arrangement and at levels
suitable for the placing of the hedolia were adopted, instead of
the originally intended soil nailings, which were thought inappro-
priate given the limited space within the middle of the koilon.

Adding members from new stone

TonoBémon kat
MBon\Apwan
ouppatoKBwiiwy
yam
otaBeponoinon
Tou unoBdBpou
wv edwAiwv

Stone filled wire
hoxes for stabilizing
the soil under

the hedolia
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[81aitepn @povtiba 66Onke otnv evioxvon kar e§acpdiion tov ap-
YINIKOU LITOOCIP@HATOG TOL KOINOL Ota onpeia Grov 1o £€6agog na-
povoiaze §vtovo gpruopd Kal oniobnon, dnwg sival n nepiimemon
TV AQVATEP®V OEIPAV NG KePKiGag V. Zmnv nepioxri autr yia
oraBepornoinon tov e8dpoug, avti Twv apXikd npoBAendpevoy
£8aponA®doswv, rov Kpibnke du Sev ritav OKAMUO va @appo-
orolv og T600 MePIOPICHEVN EKTAON OTO HECOV TOL KOO, TOMo-
Bembnkav cupuarokiBata pe ABonAripwon o Babudwrri Sidra-
&n ka1 ordBpeg KaArtdAANAES yia Ty LIOSOXNA TWV E6WAIWVY.

IpooBnkn peAdv and veo Aibo

Tnv anokardoraon Tev IpIGV KEVIPIKAOV KEPKIO®Y ONOKRANP®OE
n tonoB€non névie e8pdvav ebwiimv kal teoodpmwv Babpibav
and véo AiBo o onpeia dnov ta apxaia péan eixav anmneoOel.
To véo vhIkG e€acpaniotnke and yeirovikd naropeia, nov dia-
Bérouvv aoBeotdniBo Spolag opLKIOAOYIKIG oUoTaong e Tov ap-
xafo avBevtiké AiBo tov Bedrpov, kal NaSevtnke i Ténov and
TOLG YAUIIEG Znvpo Atoydpa, Apania Pacdpov kar Avbpéa Apa-
ndkn.
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Documentation
and arrangement
of architectural
elements

from

the proskenion

The restoration of the three central kerkides was completed by

the placement of five hedolia and four steps of new stone in cas-
es where the ancient members had been lost. The new material
was obtained from neighbouring quarries, which have limestone
of the same mineralogical composition as the ancient original
stone used for the theatre. These were carved on site by the
sculptors Spyros Lisgaras, Amalia Florou and Andreas Arapakis.

Arrangement and documentation of scattered and unidentifiable
architectural elements

Alongside the restoration work, emphasis was also placed on the
detailed documentation of the theatre, with the aim being to re-
store the monument as closely as possible to its original construc-
tion and form. Architectural elements scattered in the orchestra
area were collected for this purpose, numbered and stored in a
designated area to the north of the monument, so that they may
in the future be identified and refitted in their original or similar
positions. In the storage area, additional fragments of hedolia
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Takronoinon — tekunpiowon S1donaptwv Kal aravtiotwyv HEADV
[TapdAAnAa pe T avaotNAGTIKEG £pyacies, §pgaon 86OnKe o
Aenropepn tekunpioon tov Bedrpov, pe okond tv Katd to Svu-
varév peyanvtepn Mpoogyyion Tng ApXIKNG xdpadng Kai Hop@nig
TOL PHVNHEIOL OTO MAAICIO TNG ANOKATACTACNG TOV.
[epiovAAExBnKav yia Tov okoré avtd kar apiBuribnkav ta Sid-
OIapta otny OpxXNotpa ApXITEKToVIKA HENAN Kal TakronoOnkav
oe Siapoppapévo xdpo andBeong BSpeia tov pvnpeiov, dote va
eival 81aB€o1pa npog tavuon Kai evdexdpevn enavaronobgmon
OTIG APXIKES i opdnoyeg Bgoelg. Zrov i810 x®po tonobsribnkav,
agot tekpnpidBnkav otn Bgon nov Bpébnkav, kai véa Bpadopa-
1a eSwnicv nov anokanb@dnkav kard tov kabapiopd g BSpel-
ag napaddov. Ténog, ta tavtiopéva and t OXETIKA HENETN ANOKA-
1doTaong 1oL CKNVIKOL OIKOSOUNHATOS APXITEKTOVIKA PEAN TOV
npooknviov (npIKioveg Kai tuipara tov Opiykov) onpdvOnkav
avandymg Kal Heta@épbnkav pe 0KorS v npootacia tovg Orov
epyotadlard o1kioko, €mg dtov npoypapparorel penAovIikd n
avaotiN®on TS OKNVAG.

I'swpyia I'Thidkov, Baowikn Adumnpou




that were uncovered during the cleaning of the northern parodos
were also placed, after being documented in the positions that
they were found. Finally, the architectural elements of the
proskenion (semi-columns and parts of the entablature) identi-
fied during the restoration study of the scenic building, were la-
belled accordingly and moved to the site’s workshop building for
safe keeping, pending their future restoration.

Georgia Pliakou, Vassiliki Lamprou
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I_onépooon v [Ttdvev €xel pikog nepinov 2.500 p. kai ne-
P1BAAAET GX1 PGVO TOV OIKICTIKG Mupriva tng MéAng annd kai
v andékpnpvn naayid tov épouvg g Bpuoénnag. H oxvpwpa-
TIKA ypapun evioxveral oto B6peio tunpa g pe svvéa opboy®-
VIOUG Kal évav nHIKLVKAIKG nipyo. AvtiBeta, otn vdta kai Sutikni
n\evpd Sev evionizovial mopyol, annd akonovBeital n oSoviwti
xdpaén pe 6ekagll ouvonikd BAdoelg, enappEg SnAadn petaro-
niiogig Tov d€ova Tov TefXovg, MoL AKOAOLOOVV TO PULOIKS avd-
yavgo. H npéoBaon oto ecwrtepikd tou o1kiopos e§acpanizétav
péom €81 mua®v. Me Bdon ta empépouvg xapaxrmnpiotkd, n Ka-
TAoKeLH TOL propei va tonoBetnBef oto B8” pi1od tov 4°° kai g
apx€g tov 3% ar. m.X.

H Sutikn oxUpwon

To tunpa tov teixovg ndve axpiBos and to Béarpo, oro onoio
npayparonomonkav epyacieg orep€wong Kal anorardoraong,
anote)el p€pog tng SUTIKIG 0XBpmong Mov eKktefveral petaly Tov
[Tputaveiov vétia kai evég, eniong HUNPEIAKOD XApaKIpd, Kin-
piov (ktripio ') mpog Boppd. ES6® avoiyovrar 6o and ug €81 no-
&G TOL OxXLPGUATIKOY MePIBANoL, N KGpia mdAn tov [putaveiov
Kl p1a jikpdtepn nonida Bopeidtepa, nov cvvédeav dueca tov
OIKIOHG HE TNV MEPIOXn Tov Bedrpov.

H Sutikni oxUpwon Siatnpeitar os péyioro enebBepo BYog ndvm
and 2,50 p. kat Bdvel os nidrog ta 2,50 p. H e€wtepikn napeid

TOL TEfX0VG aroNoLOE] T MoNLYWVIKS cvotnua SSPnong He mno-




he fortifications of Gitana are approximately 2,500m long

and surround not only the residential core of the city, but also
the steep slopes of the Vrysella Mountain. They are reinforced in
their northern part with nine rectangular and a single semi-circu-
lar tower. In contrast, no towers were found along the southern
and western fortifications, but the indented trace is employed on
the course of the wall on these two sides, with slight displace-
ments of its axis, following the natural relief. Access to the settle-
ment within the walls was through six gates. Based on the char-
acteristics of the fortifications, their construction can be placed
within the second half of the 4" and the early 3" centuries B.C.

The western fortification

The wall directly above the theatre, where reinforcing and
restoration work was carried out, forms part of the western forti-
fication that extends between the Prytaneion to the south and
another building to the north, also of monumental character.
Two of the six gates open here, the main gate of the Prytaneion
and a smaller one to the north, which directly connected the set-
tlement with the area of the theatre. The western fortification is
preserved at a height of over 2.5m, with a width of 2.5m as well.
The outer side of the wall follows the polygonal masonry with
well-fitted stones, while in the area of the gate of the Prytaneion,
the isodomic system was adopted. The inner side of the wall is
less elaborate, with two rows of loosely jointed irregular stones.
The core filling between the two faces consists of small and mid-
sized irregular unworked stones, angular gravel and compact
clay soil. In places, there are small vertical walls which functioned
as interior buttresses to facilitate the filling of the core with stones
during construction, or as connecting elements to stabilize the
two sides.

Structural problems and failures

In the spring of 2011 a large stone broke off from the outer face
of the wall and fell into the koilon, causing damage to the surface
of three hedolia and the displacement of an architectural mem-
ber, necessitating a comprehensive plan of interventions to re-
store the structural integrity of the wall. According to the ap-
proved “Study for reinforcing and supporting part the western
fortification of Gitana”, several problem areas were identified

Reinforcement

and restoration
of the western

fortification

61



62

A0 RKand appoopévoug -ev Enp@d- AiBoug Kal pévo otny neploxn
ng muAng tov [putaveiov spappdzeral 1o 16060HIKS cbotnpa
NAydtepo smpennpévn eival n S1apdpemon TG EOMIEPIKNAG Ma-
pe1dg nmov sival Karaokevaopévn and 8U0 OEIPEG AKAVAVIOTWY
NBwv pe xanapn ovvappoyn. O nuprivag, 1o yépiopa Snnadn
TOL TeiX0VLG petall twv 600 napeidv, anoteAsital and pKpovg
Kal pecaiov pey€Boug apyoniboug, Natdrieg Kal GQIKIS ApyINIKG
xdua. Kard Siaotripara spgavizovial sykdpoid toixia, mouv Ael-
ToLPYOVoAV WS EOMIEPIKEG avinpideg wote va S1evKoNLVVOET n
MBonArpmon Tov Mupriva KAatd TNy KATaoKeLN N KAl WG CLVSE-
mpia oroixeia yia  ortabeporioinon twv 8Go NApeIGdv.

Aopikd npoBAripara — unxaviopor acrtoxiag

H anokdAAnon kai méon oro Koino tov Bedipov evég peydnou
ABov and 1o e€mrepIKS PETWITO TOL TeiXovg v dvorén tov 2011
npordnece @Bopés onv empdvela 1p1dvV 8wy Kal petard-
mon evog apxItekTtovikol pénovg, kabiotdvrag emBeBanpgun
mv e@appoyn evog cuvonikol oxediov enepBdoswv yia v
aArokardoraon tng OTAtIKAG EMAPKEIAG TOUL TEXOLG. ZUUPmVaA UE
v eyKekpIpévn «MeNén orepémong — avtiotipiEng THARATOS
g SLTIKAG 0XVpwong tewv [Ttdvwv», pe tnv onoia npocdiopi-
omnkav ta npoBanipara kai npotddnkav o1 BEatioteg pébodol
enéuBaong, to TpApa auvtd tng SLTIKNAG OXVpwong napovoiaze
onpavtikd onpddia karandvnong pe noikina Sopikd npoBarpa-
1d, nov ennpéazav v evotdbela kai tnv akepaldtntd tov. Zta
mo enikivbuva onpeia naparnpovviav KatappeBoelg, HETAKIVH-
O€IG 11 OTPOPEG Kal emo@antig €8paon ABwv tng e€wtepIkNig na-
pe1ds kaBaS kal anwAsla 1 Siatdpadn peydAmv TUNPATOY TOL
nupriva. Karaypdenkav eniong opizdvtieg PETAKIVACEIS TV Ni-
Bwv g oréYPng tng e€MTEPIKNAG MAPEIAS, AOKAICEIG and v Ka-
TAKOPLPO Kal AteNng svotdbela §mg etolpopponia.
[poobiopiotnkav, TéN0g, 01 PNXAVICHO] oL CLVIEAECAV CLVELA-
otkd pe n §pdon 1ovg otn Snpovpyia TV EMPEPOVS ACTOXIDY.
Avrof ovunepinduBavav g wBRoeIg yaidy, AGYm TG HAKPOXPO-
VIAG OCLOOPELONG PEYANOL GYKOL LAIKDV ECMIEPIKA TOL TEXOLG
annd kai e€artiag tng Spdong SuBpiwv Kal EMQAVEIAKOV LOATWVY,
mv £§dOnon twv ABwv and v avdnruén peydiamv pIZIKGY oL-
omudrav otovg appovg, ta npoBaripara Bspedimong Ady® vro-
x@pnong tov e5dgpoug kal tnv e§acbgvnon ng svotdbeiag Tov Tei-
X0OULG and evdexdpevn Spdon CEICUIK@DV QOPTIGV.



and a number of interventions suggested. The western fortifica-
tion walls showed significant signs of stress with various structural
problems affecting its stability and integrity. At the most danger-
ous points, collapses, displacements or bends, along with precar-
ious positioning of stones on the outer face were observed, as
well as loss or disruption of large parts of the core. Horizontal
movement of the stones of the top courses of the exterior face of
the wall, along with deviations from the vertical axis and collaps-
es were also recorded. The processes that led to the failures with-
in the wall were identified, including outward pressure due to the
long-term accumulation of a large volume of material, along with
the effects of rain and surface water. Other detrimental processes
included root growth within joints, foundation problems due to
soil subsidence and the reduction in the stability of the wall due
to seismic events.

Interventions and works

The interventions carried out included prevention, structural
strengthening and restoration of the wall, as well as shaping of
the ground surface and drainage work in the surrounding area.
Before the start of the planned works, the intervention area to
the east of the wall was checked with test pits for the existence of
archaeological remains. Trial trenches were also dug along the
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EneuBdoeis — epyaocieg

O1 enepBdoeig nov npayparonombnkav nepindpBavav spya-
oieg npdAnyng, SOUIKAG evioxuong Kal anokardoraong orto Tei-
x0G KaB&S Kal epyaocieg S1apdp@mong Kal anootpdyyiong Otov
nepiBdnnovia Xdpo tov.

[pv and mv évapin tov npoBAenSuevev £pyacidv, n MeEPIOXN
enépBaong ora avaroNikd Tov Tefxoug eNEYXONKe pe SOKIPACTIKES
TOpEG, dore va SigpevvnBei n Briapn apxaloNOYIKAOV KATANOITImY.

Nigpevvntikég topés SievepynOnkav kai kard urikog g eSotepi-



outer face of the wall to check its foundation. This was followed
by extensive excavations using machinery in the area within the
walls, during which large accumulated soil embankments were
removed, to reduce the pressures exerted on the wall and to fully
reveal its inner face, for which there was a very fragmentary pic-
ture. At the same time, the slope to the east of the wall was
shaped to enable the runoff of surface water and to reduce the
amount of water penetrating the structure of the monument.
Work on the wall began by removing unwanted vegetation from
the joints between the stones of the outer face and from the core,
as well as by fully exposing the capstones of the outer and inner
faces and the core of the wall, which were either completely ob-
scured or only partially visible. Subsequently, to enable the doc-
umentation of the various interventions, the wall was divided in-
to individual sections and the stones of the external face were
recorded and numbered. The work was initially focused on the
outer face, with capstones removed or dismantled where re-
quired, cleaned of their original footing material and reposi-
tioned in order to correct any misalignments and restore the ge-
ometry of the wall.

Stones in precarious positions in the face were anchored and se-
cured using stainless steel rods driven into the core. The upper
surface of the core was coated with mortar, which was reinforced
in places using a geogrid, with a final deep grouting in order that
the stone fill of the core remained visible.

During the course of the work it was found that the inner face of
the wall was strongly deformed, requiring extensive intervention,
including refixing and repositioning of the capstones, the applica-
tion of mortar with deep grout and in some places increasing its
height. At the same time, conservation and restoration of the
stones of the external face was carried out, which included the
documentation of problem areas, chemical and mechanical clean-
ing, refixing of broken stones with titanium rods and small scale
repair of exfoliated surfaces. Grout and sealing products were ap-
plied, while in some cases artificial stones were cast to ensure the
strength of the lower courses of the exterior face of the wall. With
the assistance of the Service of Modern Monuments and Technical
Works of Epirus and its topographer Georgios Michailidis pho-
togrammetric scanning of the upper surface and outer face of the
wall was carried out before and after completion of the restoration
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KIS mapeldg Tov TeXoug yia Tov ENeyX0 TG OepeNinong Tov.
AxonotBnoe skietapévn anoxopdioon Pe unxavikd péoa omnv
MEPIOXN E0MTEPIKA TOL TEIXOLE, Katd TNV onoia anopakpbvOnke
HEYANOG GYKOG TV OLOOWPEVHEVMV PEPTADV EMIXDOENV, HE
OKomo TN PEi®ON TV ACKOVHEV®OV MIECEMV OTO TEIXOG KAl TNV
nAfRpn anokdALYPn NG E0WIEPIKAG Napeldg Tov, yid Ty onoia
vnripxe oAV anoonacpatikn eikéva. [lapdannna, to npaveg
avaroNikd Tov 1eixovg Siapop@@dOnke pe kAfon KatdAANAN yia
NV OpaNn Arnopdrpuvon TV EMEAVEIAROV VOAIWV Kal v
ano@uyn g €16PONIg TOLS otn SOUN TOL UVNHEIOU.

O1 epyaoieg oro 1eixog Sekivnoav pe v anopdrpuvon tng ave-
mOvpuntng BAdotnong and tovg appovs twv ABwv tov e€nrepl-
KOU PET®NOL Kal and tov nupiva, Kab@g Kal tnv nAnpn arnokd-
ALYN NG OTEYPNG TOL £EOTEPIKOY PETAIIOL, TOL MUPRVA KAl TNG
E0WTEPIKAG MAPEIGS TOL TEIXOULG, MOV ritav KaBdnov 1 ev pépel
opard.

AxronotBms Kai yia t 81eLRGALVVON TNG TEKUNPI®OONG TV Ma-
pepBdoemv, 10 TefX0g XWPIOTNKE O EMUEPOLE THAPATA Kdal o1 Ai-
Bo1 tng e§wrepikiig dyng tavtonombnkav AapBdvovtag cuvexo-
pevn apiBunon.

O1 enepBdoeig enikevipadOnkav apxikd omv e§wtepikn napeid
tov teixovs. "Eyive tomkn avdraén 1 anocuvvappoAdynon twv
KRopueaiov ABwv, énov anartobvrav, efuyiavon tov vrioBd-
Bpov toug kal enavaronobEmon pe taviéxpovn dpon TV Ma-
PAPOPPACE®V yia TV enavagopd g yeoperpiag. O1 emoga-
Neig AiBo1 tng dYng ayrupdOnKav pe xprion abgéatmv onAIoPOV
ané pdBdoug avoleibwrov xdnvBa nov naktdONKav orov nupn-
va, otnv avetepn EMpAveld TOL OMoiov EYIVE EQAPHOYN Kovid-
parog eninaong, Kard ténouvg eVICXLUEVOL UE YEDMNAEYUd, Kal
BabV teNIkS apuondynua, Gote va napapeivel oparri n bonAn-
P®OoN TOL

‘Onwg Siamotd@Onke oy Nopeia twv pyacidv, N ECHOTEPIKA
napeid Tov TiX0LS NMAPOLOIaze EVIOVES MAPAPOPPROEIS Kal Y1’
auté ananBnkav ekretapéveg enepBdoeig, Snmwg orepéwon —
avdra&n tov AbBwv tng otéyng, s@appoyn koviduarog pe Babu
appondynpa Kai kard térnovg avdkinon og VYog.

[MapdAdnia, npayparonoibnke cuvtripnon - anokardoracn oe
ABoug oL e€wTepPIKOV PETDMOUL, MoL nepindpBavav anorvnmon
nabonoyiag, xNUIKSG Kal pnxavikd kabapioud, CLYKONANCEIG
Bpavopgdvav NBwv pe onAiopovs and pdB&oug titaviov, pikpo-



work. The interventions were completed with the installation of an
open rainwater drainage ditch of prefabricated sections inside the
fortification wall and parallel to it.

Trial trenches

The trial trenches were excavated against the inner and outer
faces of the wall as part of the archaeological documentation, re-
vealing the morphology of the foundations and the stratigraphic
succession of the sediments. Both the outer and inner face of the

wall are constructed on the bedrock which slopes steeply west-

H anok@Auyn
G OTEYNG
¢ OUTIKAG
oxUpwong

The

unearthing

of the outer and
inner faces and
the core

of the wall



OTEPEDOEIS AMONEMICEMV, EQAPHOYN EVEUATMV KAl OQPAYICEDY
kaBdg rar xvrevon texvntol AiBov os onpeia énov KpiBnke
avaykaio yia v gvioxvon tng Bdong g e€mtepiknig napeidg.
Mze tn cuvSpopn, 1énog, tng Yrnnpeoiag Newtépwv Mvnpueiov
kai Texvikadv "Epywv Hneipou kai tou tonoypdgou g [Nodpyou
Mixanpibn npayparonoiibnke @@IoypappeIpIKA anotnmon
kdropng Kai SYng Mpiv Kal HETd Ty ONOKAAP®ON TOV OTEPER-
TIKOV EPYACIAOV.

O1 enegpBdoeig onorANp@®@ONKav pe v tornobgnon orn zdvn
£0WTEPIKA TOU TEIXOLG Kal MApAANNAA PE TNV OXVP®ON AVOIKIAG
AMoCIPAYYICTIKAG TA@POoL Ard MPOKATACKELACHEVA OTOIXElA yia
v anoppon 1wv SuBpimv v8drwv.

AIEPEVLYNTIKES TOUES

O1 81gpeLVnTIKES TOPEG, MOV NMPAYUATONOMONKAY OTO E0MTEPIKS
Kal e€nTePIKG PETHOIIO TOL TEXOLE OTo NAAIOIo TS avaykaiag ap-
XA10NOYIKAG TEKPNpimong, anokdivyav oroixeia tng Ospenio-

ong Kal ev yével Ing pop@onoyiag tov annd kai tng akonovbiag
TV EMXOOEOV (OTpwuaroypagia) nicn ané auvrd.




AnoouvappoAéynon
WV Kopupaiwv
MBwv ng
e€wtepng napewdg
T0U Telxoug

Removal of
capstone from
the outer face
of the wall

Epyaoies ya v
avakmnon e Uyog
NC ECWTEPIKNG
NapeLdg tou teixoug

Rebuilding
of the

inner face
of the wall
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OpBopwaaiko

Kal 0epoguIoypagia
10U Telxoug

JETa ané TG epyaaieg
OTEPEWANG Kal
avuotping

Orthomosaic

and aerial photo
of the wall

after the
reinforcement
and

restoration works
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Zmnv e€ortepikni Mevpd Tov TeixoLg SilamordOnKe Gt n Kardepn
oe1pd 8éunong Bepenidverar os ovpnayn Bpaxaddn opizovra.
Endvw orov Bpdxo, mouv spgavizer §vtovn KAfon rpog ta Sutikd,
BepeNIdVETAl KAl N E0OTEPIKNA nAPEId Tov TeiXoug. AlamoraOn-
Ke, enfong, n Vrapén eKTETAPEVOV CIPOHUATOV KATACTPOPIG UE
peydnes Repapideg otéyng, rpoepxdueva eite and kardppevon
¢ enfoteyng g avewSOURG Tov TeiXovg N and ta Napakeipeva
KINpId oL eVIOMIOINKAv o Kdnolieg and g topég. EvBiapépov
oroixeio eival 61 oe GAEG TIG TOUES EVIONiZETAl OTN OTPOUATOYPa-
@IKN akonovbia, oe nepropiopévn €ktaon APECHS E0WIEPIKA
TOUL TefX0UVG, £vag 0piZoviag AVOIKIOXPOUNG ApyIAGSoLS dupov.



wards. The existence of an extensive destruction layer consisting
of large roof tiles was also established, either from the collapse
of the superstructure of the wall or from the adjacent buildings
identified in some of the trenches. In all of the trenches, a hori-
zon of light coloured clay sand was identified in a limited area
immediately within the wall, possibly from the erosion of bricks,
which could support the possibility of the superstructure of the
wall being of this material.
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Ev8exopévag va npoépxerar and m SidBpwon (eSagormnoinon)
PGV NAVOnv, svioxbovtag v drnoyn nepi Brap&ng nAfvOivng
avwSOopnG.

Ta kivnid evpripara

ZnpaviikGs nrav o apiBuds Twv KIvnt@dv eupnpdimv mov npo-
grupav anod 11§ SOKIPACTIKES TOUES, TIS EPYACIES ANOXOUATOONG
yia v anokdivyn Kai tov kabapiops tov 1eixoug Kat tn Sia-
pSpemon tov nep1BANNOVTOS XDPov. LNy NAeloventd Toug
npOoKeltal yia tunpara and nisva ayysia 81a@dpmwv Karnyo-
POV, ONKS PayeIpIKd Kal ENITPAnézia okevn nécemg, eayntov
ka1 oepBipioparog, ap@opeig yia t peragopd Kar anobrikevon
npoidvimv Kal Avxvdpia, kKabog kar nnAva veaviikd Bdpn
(ayviBeg) yia tov apyaneid.




Small finds

The number of finds recovered from the trial trenches, the un-
earthing and cleaning of the wall, and the shaping of the sur-
rounding area was significant. Most were fragments of clay ves-
sels, including cooking and table wares for drinking, eating and
serving, along with amphorae for transporting and storing prod-
ucts, oil lamps and loom weights. Of the more than 60 bronze
coins recovered, most were mints of the Epirote League between
233/231 to 168/167 B.C., but there were also some dated after
the Roman conquest, from 148 B.C. until the second half of the
1t century B.C. Other interesting finds included iron arrowheads
and spearheads. The large number of iron nails recovered are
probably related to the presence of auxiliary wooden structures

OpBopwatiké
Mg oyng

T0U Telxoug
NPW Kat petd
TG epyaoieg
0Tepewang Kat
avuatipténg
(anownwan

[ MxanAibng)

Orthomosaic

of the outer face wall
before and after

the reinforcement
and restoration works
(documentation

6. Michailidis)
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And ta 60 rar nhéov xdNKIva vopiopard, td nepioosteEpa Arote-
novv erbdoeig tov Koot twv Hnelpwtdv tng nepiédouv
233/231 - 168/167 n.X., andd Kai Petd T poudikn katdknon,
and 1o 148 n.X émg 1o B8 mioé tov 1°° ai. m.X.

Evbia@épov napovoidzel n e¥peon C18epEviov AIXP@V Ben@dv
kat Sopdrwv. O peydnog apiBudg o18epéviov Rapeidv mbavov
va ouvbéetal pe tv rnapén BonBntik@dv SOAIVEOV KATACKELOY
(rAfpakeg, enékraon napodwv TeixoLg Pe poBAAoLS Kal cavi-
8eg) yia v anpdoKontn KLUKAOPOPIa TV AUUVVOHEVOV.

Aviwvia Tzwprzdrov, Baoikri Adunpou



DAiepeuvnukn topn
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tefxouc nou
anokaAuye v
€bpaon Tou ato
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Trial trench against
the outer face

of the wall
exposing

its foundation

on the bedrock

such as ladders, extension of wall passages with cantilevers, and
boards to enable the unimpeded movement of those defending
the fortification walls.

Antonia Tzortzatou, Vassiliki Lamprou

Tkupiblo
KatAuxvdpta
EMnviotikng
neplodou

Bowl and Lamps.
Hellenistic
period

75



Nopiopata
Hnepwukol
Kowou

Cains
of the Epirote
League

Libepéviog
bdubntng

Pair of
compasses

Libepévieg
QXpég BeAwv
Kat dopdtwv

[ron arrowheads
and spearheads.




¥. Adrapng, Osonportia, Apxaicg Ennnvikég [TéAeig 15, ABriva 1972.

K. Zdunag, MeAétn orepéwong, anokardoraong Kar avdbeiéng okn-
VIKOU 0IKOSOUNHATOS, OpxXAoIpas Kal KEVIPIKWV KEPKISwV
rov apxaiov Bedrpov Itdvov (adnpoocisutn penén), ABriva
2013.

Aik. Kdvta-Kitoov, I'tava. Apxaiodoyikés O6nydg, ABriva 2009.

. Neovidpng, MeA€INg apXITEKTOVIKAG AMOTUNWONS KAl TEKUNPI®ONG
twv akpaiov kepkibwv (kepkibeg I, I, VI, VII) kai tov avadny-
udrav tov apxaiov Bedrpov INtdveov (abnpooisutn peném),
[odvviva 2018.

[". Ntouvvidg, MeAetn orepswong — aviiotipiéng turiparog tg SUTIKAG
oxUpwong twv [rdveov (abnpooicutn peném), Abriva 2017.

I". TTaidrov, I. Priyivog, B. Adunpov, Apxaio 8arpo INtdvav. O gp-
yaoieg orepémong kal anokardoraong kard tv npam Sietia
vhonofnong tov cuyxpnparodorobpevou €pyov, To Apxail-
onoyiko ‘Epyo omn BopeioSutikri EANdSa kai ta vnoid tov Io-
viou I, 109-124 (vnd €k8.).

K. TIpéra-Ane€avdpn, Anpog Piaiatev — ['mdvn. Oarpo, AA 52
(1997), B2, 614-618.

K. Tpéra-Ane€avbpn, Apxaio Oarpo Ntdvwv, AA 67 (2012), B3,
444-445,

K. INpéra-Ane€avbpn, To Barpo tav [tdvav ([porarapkrikni €pesv-
va), oto K. Zovépep (emy.), Apxaia Ocarpa tng Hneipov 6,
109-115, ABriva 2012.

K. Tpéra-Ane€avdpn, INrava, oro L. I1. Xovhiapdg, I'. ©. IMAidkov
(emp.), Oeonpwrtia I, 1, 177-190, Iodvviva 2019.

N.G.L. Hammond, Epirus. The Geography, the Ancient Remains, the
History and the Topography of Epirus and Adjacent Areas,
Oxford 1967.

D. Kontogiorgos, K. Preka-Alexandri, A Geoarchaeological Aproach
to the Burial of a Hellenistic Theater: The Evidence from Par-
ticle Size Analysis and Microartifacts, Nona Science Publishers,
Inc. 2009.

L. Xavier de Silva, Urbanistica e Topografia Urbana nelle Province
Romane di Epiro e Macedonia: il caso degli edifici teatrali:
teatri e Citt0 in Epiro e Grecia Settentrionale, AiSaktopikri 81a-
1p1B1i Université de Lyon, Universita degli Studi La Sapienza
(Rome), 2019 [http: //tel.archives-ouvertes.fr.]

C. Spanodimos, The City Walls of Gitana. Function, Chronology and
Historical Development, oto J. L. Lamboley, L. Perzhita, A.
Skenderaj (eds), L’lllyrie méridionale et I'Epire dans 'antiquité
VI, Actes du Ve Colloque International de Tirana, (20-23 mai
2015), vol. 1, 765-80, Tirana 2018.

BuBAwypagin
Bibliography

77



LUuvteAeoTEC
T0U €pyou
Project
contributors

78

Popéag Ynoroinong: Egopeia Apxalotitwv Osonpwrtiag
Implementer: Ephorate of Antiquities of Thesprotia

YnedBuveg/or Yrioépyov | Project managers

['ewpyia [Thidrov

Tpoioraugvn Tunuarog INpoictopik@dv kar Khaoik@dv Apxai-
orritwv Kai Movoeiov Epopeiag Apxalotritov Osonporiag

['edpyiog Priyivog (11.12.2015 -26.06.2017)

Tpoiordusvog Tunuarog I'lpoiotopikav kai Khaoikov Apxaiotri-
twv Kal Movoeiov Egopeia Apxatotritwv I'lpgBszag, npdnv
avaninpwtng [Ipoiotduevos E@opeiags Apxaiorritov Osonpwrtiag

Oudéa eniBAsyng | Supervision team

['ewpyia [Thidrov (19.12.2016 — Arign €pyov)

Baonikn Adunpov, apxaiondyos E@opeiag Apxalotitwv
Osonpwriag

Poding Bdoong, eni oupuBdoel NOAITIKGS UNXAVIKGS

Meniva Ndka, TE ovvinpritpia E@opeiag Apxaiotritwv Ioavvivayv

Kai yia pikpSrepa Siaotriipara | and for shorter periods
['edpyrog Privivog,

apxalodoyog (otnv Epopeia Apxalotiitov Osonportiag
11.12.2015 -26.06.2017)

Avtovia Tzoprzdrov,

apxatondyos Epopeias Apxatotitov Osonpotiag
Xpriotog Toakovung,

apxitékrovag, I'poiotdusvog Tu. Texvikaov "Epywov Epopeiag
Apxalotritov loavvivov

Xpuodvon lwaxeipibov, eni ovuBdoer apxiteékrovag
Kanniénn Koutcotdnn, eni oupuBdoel mOAITIKGS UNXAVIKOS
Z1énna TooVka, eni oupBdoel MOAITIKGS UNXAVIKGS
[Navayicdng Makpnig, eni ouuBdoel NOAITIKOS UNXAVIKOS

Mioknuikri — Texvikr vnootipi€n | Administrative — Technical support
Bixtwpia Alovton,

Sio1kntikn vridAnnnog Epopeias Apxalotritov Osonporiag
Kwvoravtivog Mdpkov,

epyarotexvitng Epopeias Apxaiotritwv Oeonpwrtiag



[Npoowmiké tov épyov | Project staff

Apxaionéyor | Archaeologists: Si1aSoxikd, Zrapartia [, EAg-
vn Karepivn, Mapia Kapapnd, Apioteidng [Nanayidvung, ®avii
Avtdpn, Baoikn Z16zov

[Monmkof punxavikof | Civil Engineers: SiaSoxikd, Kanidnn
Koutooténn, Pading Bdoong, Zténna Toovka, [Navayiding
Maxkprig

Apxitéktoveg | Architects: SiaSoxikd, XpvodvOn IoakeipiSov,
lodvva Korkanibov, Mapyapita [1éyiov

Yvvinpntég TE | Conservators TE : Si1a8oxikd kar avd Siaoti-
pata, Aovkia KaréBa, Ovpavia KopSanri, Anpritpiog KopoaBi-
ong, Ahe€dudpa Mmizipn, Avaotacia NipaBdnia, Zpapaydn
[Tanayiavvonotnov, Apetni [piyrn, Anpritpng Zipopandg,
Avva Toivizov, Anpritpng Xapiong, EvBupia ABavaconotiov

Svvinpniég AE | Conservators SE| : Si1aSoxikd ka1 avd 8ia-
otfipara, AnéEng BoukouBdnag, Aaunpivi I'kéaa, Baoinikni
Zodn, Enéun Kapuwtdkn, Zrépavog Zarkdg

Mapuaportexvitpieg | Marble Craftswomen: Ovpavia Bayye-
A, Aapnpivii Adon

['ASmeg | Sculptors: Zndpog Atoydpag, Apania Pradpov, Av-
Spéag Apandrng (sSwrepikoi cuvepydreg)

Epvyatotexviteg | Technicians —- Workers : Mixdnng I'ewpyid-
&ng, Zravpog BapBEpng, Xpriotog 'kovAiobung, [Tadnog INo-
Bdvng, Owudg Zrapovnng, Odvoogag [étoiog, Baoinng Ia-
nadripag, Oavdong [Nanaddénovnog, Iwdvung Zvnonidg, Baot-
AkA Aapovoov, Ané§avbpog Apizng, Zndpog Z1€pog, Zotn-
p1og Nikag, Nikénaog Kovrovdrong, ABavdoiog Aidvtog

Aioikntikég | Administrative personnel: Oso8dpa Zténiov

79






